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DAVENPORT ENGBERG 





THE MUSICAL COURIER. 





FRANCIS WALKER, 
TEACHER OF SINGING 








.RRIGUE MOTT, 
CULTURE 


West 7oth St, 


Mae. LUISA CAPPIANI, | ALICI 
VOICE CULTURE, SKILL OF SINGING \ Al 
“The Gosford,” 236 West Fifty-fifth Street | 


New York. 


New York 


Address 


IS STUART 


Mr. FRAN( 
TEACHER OF SINGING 
THE ELDER 
(Ten years in Calif ’ 

“Being in full possession of my met 1 of sing 
img, he has the ability to forr qreat artist 
Francesco LAMPrert! 

Studios t110 Carnegie Hall, New York 
Summer Term (at reduced rates), May 15-Sept 


Pupit or LAMPERTI 


1109 


AND 


HANGE 


INTERNATIONAL MUSICAI 
CATIONAL EX¢ 
MRS. BAB 7 


} . 
att, New York 


Caanecie H 
I 614 Columbu 


Telephone 
NITEL-TREUMANN 
BARITONI 
Voice Culture--Art of Singing 
Carnegie Hall, Room 837 
Washington Terrace, New York 


MAX K 


Mail address 


ARNOLD 


INSTRUCTION 


et treet . York 


IBERT 
VIOLINIS1 
86 West Seve 
ne 4 ( iml 


HI 


C. WHITNEY COOMBS, 
COMPOSER-ORGANIST 
Address: 49 West Twentieth Street. New York 


PAUL SAVAGE, 
VOICE CULTURE 
83 Carnegie Hall, 
jew York. 


Miss MARY FIDELIA BURT, 


Original Methods in 
| 


Singing 


aterials 


Sight 
Stenography All nw 
teachers in 


Author f 
Ear Training 
copyrighted 
New York 
New York School Brooklyn 
48 Lefferts Place 


Musica 
Ne 


authorized Greater 


115 Carnegie Ha 


LEOPOLD WOLFSOHN, 
PIANO INSTRUCTION 
7o East :20th Street, New York 
Brooklyn, 248 Putnam Avenue 


LOCKHART, 
RASSO 
INSTRUCTION 
Hali, New York 


Studios 


EDWIN H 


VOCAI 

Studio, #16 
Send 25c, for booklet 
“In Singing What To 


Carnegie 


CK, Jr 


rRUCTION 
Hall, New York City 


L INS 


» Carnegic 


WILLIAM A. WEGENER, 
TENOR 
Concert and Oratorio Vocal Instruction 
Permanent address: 74 West 8sth St.. New York. 


WALTER HENRY HALL, 
.nd Choirmaster of St. James’ Parish, 
New York; conductor of the Brooklyn Oratorio 
Society and the Musurgia, New York, &c 

78: Park Avenue, New York City 


Organist 


PION FOR SINGERS 


HENRY GAINES HAWN 
H Studio By Monday 


Dt 


ne 
’ 


Text Book on Diction $ 


Mrs. W. E. BEARDSLEY, 
INSTRUCTION—PIANO 
Studio: 145 Carnegie Hall, New York 
MARY HISSEM DE MOSS, 
SOPRANO 


Management Henry Wolfsohn 
106 West goth St "Phone 3306, J, 


MME. CAROLINE MABEN FLOWER, 


Harmony and Technic 


Mrs 


River 


Teacher of Piano, 
The Ansonia, 
Broadway and Seventy-third Street, New York 


MISS LILLIAN MILLER. 


Harmony, Seong Interpretation, 
Accompanying 
Street Studios, 27 

/ 


New York 


Piano and 


Sixty-seventl West Sixty 
seventh Street, 


"Phone, 1123 
RICHARD ARNOLD, 
Concertmaster Philharmonic Society 
INSTRUCTION 
208 East Sixty-first Street, New York 


Columbus 


ARTHUR VOORHIS, 
CONCERT PIANIST—INSTRUCTION 
So Washington Square East, New York. 


WIRTZ PIANO SCHOOL 
SCHOOL FOR SOLO PLAYING, 
Playing, Accompanying and Theory 


Studios for Rent 
120 West tagth Street, New York 


Ensembt 


JOSEPH PIZZARELLO, 
VOCAL INSTRUCTOR 
Voice Developed Opera 
85:-8e2 Carnegie Hall, New York 


Style 


| Mr ( 


Do and What Not To Do.” 





27 West 67th Street, New York 
HARLES LEE TRACY 
PIANOFORTE INSTRUCTION 
Certificated e Lescuetizxy Metrnop 
Siudic New York City 


Teacher of tt 


Carnegie Ha 


ARL ALVES 
VOCAL INSTRI 


46 Park Avenue 


Mrs. ( 
CTION 


near gist St 
HENRY SMOCK BOICI 

VOICE CULTURE 
tudio: 127 McDonough St., B’klyn, N.Y 
pared for Ct h. Conc t t 

IT wenty-t 


Monday, Thurs 


PAUL TIDDEN 


Pianist a Tea 


6 We 


HUGH WILLIAMS, 
BARITONI 

Oratori Song Recitals Vocal Ir 

The Aberdeen, 17 and 19 W. 32 

"Phone: 3400 Madison 


i St 


GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION. 


Address: + West togth Street, New York 


MISS ALICE BREEN, 

SOPRANO, 
73d St. and Broadway, New York City 
number of 


The Ansonia, 
A limited 
Concert and Opera 


pupils prepared for Ora 


torio, Telephone, 3320 Colum 


bus 


Sic6nok FILOTEO GRECO, 

Tur Art oF SINGING 
62 East Thirty-fourth 
3747 Madison Square 


Studio Street, New York 


Telephone 


KATHERINE RUTH HEYMAN, 
CONCERT PIANISTE 
58 Irving Place, New York 


PERRY AVERILL—BariToneE, 
OPERA—ORATORIO—CONCERT 
awn VOCAL INSTRUCTION 
azo Central Park South, New York 


ARMOUR GALLOWAY, 


Voice Culture and the Art of Singing 


Studios: 1 “The 


3 East 56th St. (corner 


Studio Building 
Madison Ave.) 


and 2 Lester 


S. CAMILLO ENGEL, 


TEACHER of SINGING 
Author of “About the Voice” (appeared 
Musicat Covuaten September 28) 
110 East Seventeenth Street 
Wed., Fri., from ta to 1 


BREATHING 
Tue 


and 


Studio 
Voice trial Mon., 


MR. SAMUEL BOWDEN MOYLE 
Voice Culture, Style and Artistic Singing, Per 
fect Tone, Perfect Diction in English, German, 
French and Italian Residence Studio: 
No. yo West Twentieth St.. New York City. 


Miss EMMA HOWSON, 
VOCAL INSTRUCTION. 
Lamperti Method Perfectly Taught. ‘ 
Church, Opera, ¢ opeert 
ai 


tree 


Tuesdays and Fridays, 836 Carnegie 
(s7th St. Entrance), 
jew York City 


ADOLF GLOSE, 

Pianist, Accompanist and Musical Director 
PIANO INSTRUCTION 

Address: 347 West asd Street, New York 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING 
Address: Hotel San Remo, 
Seventy-fourth Street and Central Park West, 
New York 


ENRICO DUZENSI, 
OPERA TENOR. 

Teacher of Tenor Roberts, Paula Woehning, solo 
ist in All Souls’ Church, and Mery Creider, 
teacher, Washington, D. C. 

Good voices cultivated by contract. 
t4g East Eighty-third Street, New York 


ARTHUR CLAASSEN, 
Conductor German Liederkranz, New York 
Conductor Arion Singing Society, Brooklyn 
wat Jefferson Avenue, 
Brooklyn, New York. 


Mrs. LAURA E. MORRILL, 
SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 West 23d Street, New York. 


HUGO STEINBRUCH, 
Conductor of Brooklyn Saengerbund 


New York Studio: Steinway Hall 
Brooklyn Studio and Residence: 50 Fifth Street 


THE FRANCIS WALKER STUDIOS, 
| 


|CARL M 








New York 


Near Broadway 


ROEDER, 
PIANIST—INSTRUCTION 
» Carnegie Ha 


607 East 1arst 


MAITLAND GRIFFETH 


j Pupils in Piano an 
tructor at the Virg 
{ Heirs h Barth and M 
Sight Reading, Ear 
Studio 32-133 Carr 


PER( 


is 


[LARD 1 


HENRY HOLDEN HUSS, 
PIANOFORTE AND THEORY 


Wednesday and Saturday, jos Carnegie Hall 
Address only 3:8 East New York 


tsoth Street, 


GUSTAV HINRICHS, 


Conductor Metropolitan Opera and Columbia 
University 
Studio for Voice Culture and Repertory, 


& Fifth Avenue, New York 


POWERS—HOECK STUDIOS 
CO-OPERATIVE 
Francis Fischer Powers, Theodor A. Hoeck, 
’oice Piano 
Studio (and invariable address): Carnegie Hall, 
New York Kansas City, Mo., season, Pepper 
Building, May 30 to October 1; New York season, 


| October 1, 1903, to May 1, 1904. 


JULIA C. ALLEN, 


Viottw Sotomst awp Teacuee 


| CORDELIA FREEMAN, 


Vorce Cutturse awp Comnpuctine 
Carnegie Hall, New York; Y.M.C.A 


Studios 


| Bidg., Scranton; Wilkesbarre and Carbondale, Pa 


‘J. W 


PARSON PRICE, 
ULTURE and ART of SINGING 
venteenth Street, New York 
fidently state that Mr. Parson Price's 
f the voice, both maie and fe 

f singing entitle him to a 
ers.—Manvuet Garcia 


VOICE ¢ 
ka 


+ S 
5 € 


FLORENCE MOSHER, 
IANIST INSTRUCTION 
I lhe r Leschet 
er-Burbank lecture 

East Seve 


HENRY SCHRADIECK’S 
VIOLIN SCHOOL, 
Violin, Piano, Theory and Ensemble Playing 
Residence and Studio 


s3s Washington Ave., Brooklyn, N. Y 


| H. LOREN CLEMENTS, 


VOICE INSTRUCTOR, 
y East Fourteenth Street, corner Fifth Avenue, 
Would be pleased to meet by appointment without 
charge those wishing to learn of his system 


Mr. EMILIO AGRAMONTE, 
VOCAL INSTRUCTION 
487 Fifth Avenue, New York 


W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, 
MONY ACCOMPANIST 

Mustcat Covarter. Organist-Director 
Avenue Congregational Church. Secretary 
Residence-Studio: 954 Eighth 
St., New York "Phone: 452 


HAR 


With 
Clinton 
Manusc ript Society 
Ave., corner s6th 
Columbus 


S. C. BENNETT, 
Instructor in Voice Building and the Art of 
Singing. 

Teacher of Mme. Genevra Johnstone-Bishop and 


many other talented vocalists : 
92-3 Carnegie Hall, New York 


Studio 


Mrs. ROLLIE BORDEN LOW, 
SOPRANO 
Recital, Concert and Oratorio. Vocal Instruction 
Address: 205 West s6th Street, New York 
Telephone: 4069 Columbus. 
SERRANO VOCAL AND PIANO 
INSTITUTE, 
ga, East New York. Con 
ducted by Mr. and Mrs. Carros A. De Serrano 
teachers of Charlotte Maconda, Mrs. ( Mihr 
Hardy, Leo Rovenger and Joseph Maerz 


F Fourteenth street, 


EUGENE C. HEFFLEY, 
PIANIST AND TEACHER 


Studi por-7o8 Carnegie Hall 


MAX BENDHEIM, 


Vocat Iwsraevctrios 
Studio: g32 West Fifty-sixth Street 
Combines the bel canto of the old Italian schoo! 
with the declamatory style of the modern Germar 
Particular attention paid to Breathing and Enun 
tiation. Stud pen all summer 





Mr THEO. J. TOEDT 
NSTRUCTION 


i Street 


New York 


SALLY FROTHINGHAM AKERS 
SOPRANO 


Vocal! Instruct 201 West 87th Street 


ISIDORE LUCKSTONE, 
VOCAL CULTURE, TONE EMISSION, 
VOICE BUILDING, STYLE, 
REPERTOIRE, FINISH 
128 East 64th St., or address Musicat Covaisea 
DR. HENRY G. HANCHETT 
PIANIST AND TEACHER 
Eighty -fifth 


40 West Street 


Miss GENEVIEVE BISBEE, 
PIANO INSTRUCTION 
Leschetizky Meth d siti 


Street, New York ¢ 


DR. FRANKLIN LAWSON 
TENOR 
Stud W sad St., N 
Re ‘ ( { 
JOSEPH JOACHIM SCHOOL 
STRINGED INSTRUMENTS 
Geraldine Morgan, Director 


Orchestral and ‘Cello Department, Paul ee 
o14 Carnegie Hall, New Yor 


LILLIE MACHIN, 
VOCAL INSTRUCTION 


Certificated pupil of Vannuccini 
1203 Carnegie Hal!, New York 


PLATON BROUNOFI 


LTURE AND PIANO 


East | adway 


VOICE Ct 


HELENE MAIGILLE 
VOICE CULTURE 


Hotel Somerset ) est 47th St 
Teacher of Naomi Ledyard. Sabery D'< 
Celeste Moore and George E 


MME 


SALTER SCHOOL OF MUSI¢ 
VOICE, PIANO, ORGAN, THEORY 
West r4gth St 


"Phone: 2054L M 


Miss LAURA D. MOORE, 
; VOCAI INSTRUCTION 

xe : 7 it "Mew York 

WALTER L 


University Extension 


BOGERT, 

Lecturer Music 

Musical Lectures, Song Recitals, Conducting. 
Chorus training a specialty 

za Lawrence Street, Flushing, New York City 


Me. H. HOWARD BROWN, 
Mrs. DORA TOPPING BROWN, 


Vocat 


InstTRucTiIoNn 
sas Park Avenue. corner 6:st Street 


2762 Plaza 


Studio: 
"Phone: 


Mr. anp Mas. WALTER H. ROBINSON 
TENOR AND CONTRALTO 
Concerts and Musicales 

vice Production and Répertoire. 
Studi roo Car New York 


Oratorio, 


Telephone 


J. JEROME HAYES, 
VOCAL INSTRUCTION Van Dyck Studios, 
Eighth Ave. and Fifty-sixth Street. New York, 


ing Wednesday, September 7 


1gys0 4 modus 


Will resume tea 


FREDERICK W. SCHALSCHA 
Vik T IN SOLOIST 
Aven _ — Th rty-second 
New York 


MISS EMMA THURSBY, 
SOPRAN‘ 
Will receive a limited number of pur 
Residen 
M “Tame 


rk City 


1$4 Madison Street. 


Sr 4 


60s Carnegie Ha 





THE MUSICAL COURIER. 








NEW YORK. 


THE NEW YORK INSTITUTE FOR VIOLIN PLATING, 
PIANO AND VOCAL CULTURE. 

230 East 624 Street. 
¢ musical Ry = given to gates 


a CAR I, Directors. 








Com 
from t 





SCHOOL OF SIGHT SINGING, EAR 
TRAINING, CHORAL AND PIANO MUSIC 
EVA B. DEMING, Director 
Camnecte Hatt, New Yorn, N. \ 
ephone: 1350 Columbus Circulars mailed 
upon application . 


MADAME 
EUGENIE PAPPENHEIM, 
the celebrated Prima Donna. 
Voice Culture in all its branches. 


ror West 78th St., corner Columbus Ave., 
New York City 


WALTER S. YOUNG, 
VOCAL INSTRUCTION 
Voice Production, Diction, Style, Repertoire 
801-802 Carnegie Hall, New York 


GEORGE F. GRANBERRY, 


For seven years on the Faculty of the 
Faciten Pianoforte School, Boston 


FAELTEN SYSTEM, Normai Course, 


For the especial! training of Music Teachers. 
Recommended by Cant and Remnoty Farcures, Mre 
H. H. A. Brace aad others. Send for Booklet. 


STUDIO: CARNEGIE HALL, NEW YORK CITY. 








CLARA WINSTEN, 

SOPRANO. 
Concert and Oratorio 

sg West r8th Street, New York. 
= Morningside. 


Teacher of Artistic Singing in 
Italian, French, German and FEng- 
lish. Pure Italian method of voice 
eases andtone building Perfect 

thing. Opera, Oratorios, Songs. 


STUDIOS 
817-818 Carnegie Hall, New York 


Juve RIVE-KING 


Carnegie Hall, NEW YORK. 
MAY BE SEEN MONDAYS AT 4. P. M 
wes. EDMUND SEVERN, 

Vocal Instruction. 


EDMUND SEVERN, 


Violin Soloist and Composer. 
SEVERN TRIO. 
131 West Fifty-sixth Street. 


Telephone: 








Studios: 


Max DECS! 


VOICE SPECIALIST. 
STUDIO: Carnegie Nall. 


MARIE SEYMOUR BISSELL 


VOCAL INSTRUCTION. 





Puplis prepared for 
Church, Cencert and Oraterioc. 
Studio: 448 Fifth Avenue. New York 


ADELE BALDWIN, 


CONTRALTO, _ Carnegie Hall, New York. 





HERMAN EPSTEIN, 


PIANIST Carnegie Hall, New York 











NEW YORK. 


M. ELFERT-FLORIO 


158 W. 45th St., epposite Lyceum Theatre. 
Renowned Italian Spcratte Tenor, recently LEADING 
VOCAL INSTRUCTOR of BERLIN, teaches true 


ARTISTIC SINGING 


and correct Italian method of tone production. Pro- 
fessionals coached 








WASHINGTON. 
Miss MARY A. CRYDER, 


VOCAL TEACHER. 
Malian Method. 
1924 N Street N. W., 
WASHINGTON, D. Cc, 


Mu. POSTELL EVEREST 


Veice Development. 
DEEP BREATHING, CARRYING POWER, THROAT HEALTH. 
ORGAN! METHOD—(Roya/ Dresden Conservatory). 


1721 USt.,N. W., WASHINGTON, D. C. 


MRS. 


SUSANNE OLDBERG 


TEACHER OF SINGING, 
1327 F Street N. W., 
WASHINGTON, D. C. 
Care of SANDERS & STAYMAN. 


MRS. 
SALLIE 
BRADLEY 
McDUFFIE. 


Tome F*rodaducoction. 
Art of Singine. 


THE CAIRO, 
16th end Q Streets, WASHINGTON, D. « 








CONCERT SINGING VOCAL INSTRUCTION. 


535 fifth Avease, MEW YORK. 
FRIDAYS AND SATURDAYS AT 
1739 P Street K. W., WASHINGTON, 8. C. 


W. owano HEIMENDARL 


Vocal Culture. 


WASHINOTON, D. C.: 1401 M Street, N. W. 
BALTINORE, MD.; 2119 Maryland Avenue. 


HOLY GROSS ACADEMY, 


WASHINGTON, D. C. 
Regular Academic Course for Young Ladies. 


INSTRUMENTAL AND VOCAL MUSIC, 
MUSIC LITERATURE, PUBLIC PER- 
FORMANCE. 
Apply to SISTERS OF THE HOLY CROSS, 
1312 Massachusetts Av.,N W , Washington, D.C. 











J. WARREN ANDREWS. 


76th Street and Central Park West, New York. 


CHURCH MUSIC SCHOOL. 


Organist Church 
the Divine Paternity. 








808 TON. 


Bos TON. 


FA 5 L , . ~ 
PIANO FORT €& 

SCHOOL. 
CARL FAELTES, Director. 
students will find « 
course eminently thorough and 
practical It produces players 
who can teach and teachers wh« 
can play 
wh Year. 30 seat a Ave., Boston 





CLARA. Eh MUNGER, 
TEACHER OF SINGING 
177 Huntington Street, Boston. | 


Mme. EDWARDS, 
VOICE CULTURE 


Steinert Hall, 


PRISCILLA WHITE, 





Professional 


Boston 





VOCAL TEACHER | MISE BIRDS. AL L STRONG 
Pierce Building, Copley Square, Boston, Mase. VOCAL INSTRUCTION 


ARTHUR os HUBBARD, = Symphony Chambers, a46 Huntington Ave 


VOCAL TEACHER. Residence: Hotel Westminster 


@ Trem oston Mas. | MME. GERTRUDE FRANKLIN, 


VOCAL INSTRUCTION 
a6 Huntington Avenue, Boston, 
Opposite Symphony Hal! 


VINELLO JOHNSON 
Miss ADA’! CAMPBELL HUSSEY iieanidaen eee 
CONTRALTO —4r WETHOD 
hi} J ( \T I i() 


Oretorio, Concert 
Care Oliver Ditson Co., Boston, Mass 








CHARLES ALBION CLARK. 


ORGANIST. RECITALS 
1494 Tremont Street, Room 6. 
Boston, Mass 


Acareaee Mme 


Address 


HEINRICH GEBHARD 


PIANIST | BOSTONIA SEXTE 
Steinert Hall, Boston . 


( Sraats, Dreecror 

—_ _ Available for Choral Societies Musical Clube 

HELEN WETMORE, Schools, Colleges, Etc., Et 
SOPRANO $4_Newbury 
Oratorio, Recital, Concerts “TR +e 
Steinert Hall. Roston KI I rRI DGI 
REPRESENTATIVE TENOR < 
_ i Teacher of * ging 


rTE CLUB 


Street, Reston 


| WILLIAM 
_MME LOIST 
JESSIE DAVIS. 


PIANIST | ‘ < 
Concerte— Recitale— Lessons LES 
Steinert Hall VOCAL IN 
163 Massachusctts Ave. Rostor ! 


EDWARDS’ 
Street Ros 


JAMES 
Studio STRUCTION 


Residence 


RICHARD PLATT, 
PIANIST 


Steinert Hall, Boston 


EVERETT F. TRUETTE 
ORGAN HARMONY AND PIANO 


Large three-manual organ in 
218 Tremont St 


SALMON 


ITAI 
al 


\H GLOVER 


PORTE REC 


Mr 


FAELTEN SYSTEM IN NEW YORK 
Mies Mabel A. French, graduate of the Faelter 
Cc Pia Rostor class f ‘98 Per 
‘ HU E ( KE R | sone t every day except Tuceday 
—— Pests | ar 1 Friday after October 1st 
116 Carnegie Hall 


forte 


HEINRICH 


terview 


—» - | di New York 


Tue INDIANAPOLIS CONSERVATORY OF MUSIC, 


EDGAR M. CAWLEY, 


Free advantages include Harmony 





Director. 


All branches of music and the allied arts Musi 


cal History, Sight Reading, Chorus Classes, Languages, Lectures and Concerts 
Able Faculty of American and European educated Teachers and Artists. Beautiful 
new building, comparatively fireproof. Healthy location. Day and boarding students 
may enter atany time. For catalogue address 
ALBERTO JONAS Directer, 


EDGAR M. CAWLEY, 
Tilinois Street, Indianapolis 
4 HAS NATIONAL FAME as the repr 
“ stitution of Michigan and one of th 


| SERVATORIES IN AMERICA I Ity of 
FIVE EMINENT INSTRUC TOR neluding 
RENOWNED ARTISTS 


d free advanta 


500 North Ind. 


MICHIGAN CONSERVATORY OF MUSIC, 


Washington Ave. and Park &t., Detrett, Mich., 








esentative musical in 
FOREMOST CON 
PORTY. 
WORLD 


Une yaa mitted any time 


> ’ le 
nes I ? a 
Mius ! 


trated Catalogue on app! t 


RUSSELL eye cer 


NEGIE HALL, NEW YORK Met 


Shope and hoot Stalle 





LOUIS 
ARTHUR 


The Ruevel! Voice Pamphiete oe af Moat 


lentes 


A TsEs TrEmAm, 1904. 


Clavier Piano School 


and School of Public Performance. 
TO WHICH IS ADDED THI 
Virgil Training School for Teachers, 


A. K, VIRGIL, Director. 
Begins Wednesday, Oct. 5. Enroliment Day, Tuesdey, Oct. 4. 


Catalogues and further inf« y addressing 


CLAVIER PIANO SCHOOL, 11 West 22d St., New York. 





rmatior 





a VIRGIL 


PIANO 
SCHOOL 


AND SCHOOL OF PUBLIC PERFORMANCE. 


Special courses for training teachers 
artistic repertoire. Inquiries welcomed. 


Special advantages for acquiring a broad and 


Valuable literature free. Results tell 


19 WEST 6th STREET, NEW YORK. 





Peabody Conservatory of Music of Baltimore. 


cE MAROLD RANDOLPH, Directer 


The Great Musical Centre of the South. 


perican 


of Thirty Eminent Re 1ropean and At 
asters luding 


Joha £. Barkworth, Alired C. Goodwin, Errest Hutcheson 

Otis 8. Boise, W. fd. Heimendahi, Pietro Minetti, 

Howard Brockway, J.C. Yan Hulsteya, Emmanuel Wed. 
CIRCULARS MAILED ON APPLICATION 


Staff 





THE MUSICAL COURIER. 











‘ESTABLISHED 1822 


hHickering 


PIANOS 





Particular 
attention is 
called to the 


QUARTER GRAND 


Made solely by 
CHICHERING & SONS 
791 Tremont Street, Boston 











Pianos 





ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 
“ The Conover Piano which I used for my recitals in Studebaker Theatre 
yesterday was excellent. I greatly admired its tonal qualities and the per 

fection of the mechanism. It is a pleasure to me to note the remarkable 
sustaining and blending qualities of the tone, which certainly are a great 
aid and benefit to the singer.” 


Conover Pianos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES 


THE GasB_Le GompPany, 


Manufacturers of 


CONOVER GRAND AND UPRIGHT PIANOS, 
CABLE BUILDING, CHICAGO. 














MATHUSHEK PIANOS 


MANUFACTURED ONLY BY THE 


MATHUSHEK PIANO MFG CO., New Haven, Conn. 
ESTABLISHED 1866. 33,000 MADE AND IN USE. 











STERLIN 


High Standard of Construction. 
DERBY, CONN. 


OTTO WISSNER 


Artistic Pianos, 


Ge BROOKLYN, N.Y. 


New Vork, Newerk, Jersey City, New Heaven, 


THE EMERSON 


1849—SHORT GRAND—1904 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too Short. 
BOSTON 


EMERSON PIANO CO,, b2nen 


KRANICH & BACH 


- Proauee PTA NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS: 
288 to 245 Hast 24d Street, 


HARRY J. FELLOWS a. Buzzi-PEcciA, 


From the Royal Cemservatory of Music, Milan. 
ITALIAN VOGAL SCHOOL. 


Voice Culture, Concert, Traditional teaching of the classic Italian vocal 


Tenor Soloist. 
Oratorio. Pupil of Randegger, London. masters. Indorsed by the greatest artists of 
| present time. See Pamphiet, which wil! be sent on 


Studio: 1009 Delaware Ave., Burra.o, N. Y, | request. Studies: 613 Lexiagtos Ave,, NEW YORK, 


| ees one 














BW YORK. 





Director of Music Delaware Avenue 
Baptist Church 


[WEBER PIANOS. | 


Heinrich Conried, Director of the 
Conried Metropolitan Opera Company 


writes as followe: 
‘New York, May 12, 1904 

‘*From time to time during the past operatic 
season I have been impressed with the wonder- 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan. 

** Subjected to immense usage by reason of our 
numerous rehearsals, these instruments never- 
theless retain their exquisite tone quality. 

‘I know of no piano that would give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Metropoli- 
tan Opera House." HEINRICH CONRIED 


The Weber Piano Company 
Aeolian Hall, 862 Fifth Ave., near 34th St., N. ¥. 
Catalog upon request. Agents in all principal cities. 


Copyright by Amié Dupont. 
HEINRICH CONRIED. 























KRAKAUER BROS., 
Makers, 
150-161 East 126th &t., 
MANHATTAN, NEW YORK. 





ION JACHRSON, tT26~coFr 
VOCAL INSTRUCTION, Willmore Court, 126th St. and St. Nicholas Ave. 


Monday and Thareday. 
STUDIO: 11 West @ist Street. NEw YORK 


BLANCHE TOWLE, ®0prano, 
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HIS has been a | 
reux Ure 
the fir 
A. Bech 
first t the 


week Phe 


and Bonci in opera 


gies, Franz von Vecsey and M 
attractions an 


larmonic 
Philharm 
of the Pari 


ented to make « 


onic 


the English ho 

monic rhe horns in p lacl t full, rich tone of 

the hunting horn that carries rest and glade and 

ves us glimpses f fine wood ind th ha On the 
le, however, the tonal effects 


surpassed anything I have heard from the German orches 


a, and notwithstanding the 
hule Hall, which ha 


ss was overwhelming he 


wminable acoustics 
following numbers wer layed: O 


| verture t Benvenut 
Ber I r 


a” symphony, Beethoven; .“L’Ap 
ier,” Duka ‘L’Enfant s’endort,” De Camond 
Symphonique,” evillard “Vorspiel” and 
* fron Tristan and Ide Wagner; “Meis 
verture Wagner 
n | ; sid 
ld 


of the Froica 


fast, too flighty. and the 


generally was not Ree 


nenal pertormance 


rchestral virtuosity | 
nbers were magnih 
giver 
accuracy f nts ts extra 


For instance the horr played the lifficult 7 


the io, 


with incredible ea 


hestra was at its best in the 
Venusbere” music, the per The 


ance f the jatt being quite excepti 


Borodine sketch the English horn solo is wonderfully sug Nikisch 
gestive of the Orient, and it was played enchantingly opened w 

Lalo’s rhapsody, with the suggestions of the fjord ire 
mountains of Norway 


its beautiful instrumentation 


and followed 


} nal In the lay evenir 


+} 
ith a 
wi 


Bruckner’s 
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poser. He is a conductor who has the gift of immediately 


orchestra, and getting 
a remark 


putting himself en rapport with hi 


men under him to give their best. He has 
core and his readings reveal a poetic 


Frischen 


the 


ight into a 


able in 
nature and a fine sense of orchestral coloring 
vas enthusiastically applauded 

prominent were at the concert, 
iumong them Hekking, da Motta, Professor Schmalfeld and 


Becker 


Many pr artists present 


who warmly congratulated both and 
| ri chet 
ae 


~ rad 
‘> vv 


José Vianna da Motta played at a private musicale the 
other afternoon, and this proved to be the most interesting 
horoughly enjoyable piano recital I have heard in a 
long time. When this Portuguese plays the piano you can 
ve yourself up to the full enjoyment of the program with- 


giv 


and t 


out fear of being disturbed by shortcomings or externals 
Da Motta’s 


its perfection that you even 
of 


His technic is so wonderful in 
it but 
8 


art is perfect 
wonder at 
course. His musical instinct 
so artistic that everything as 
rightly A 
zt B minor sonata so interesting to 
nade it 


forget to 


take it as a matter 80 


true and hi 


interpretation 
by 


make 


him interpreted pianist 
the Li 
the ge as da Motta 


only a great pianist but a strong artistic personality 


nterpreted eems 


ho can 


neral public must needs be not 
One of the best, truest and most characteristic criticisms 
Motto | by the critic of the London 


Gazette of February 28, 1903. He 


read was 


the 


f da ever 


im sie 


Yesterday afternoon Senhor José Vianna da Motta gave 


rth historical tal for the piano, and, to our mind, there 


1 himself 


now livi 


rex 


with the interpreters 
Bach's T 
by Mr 


standpoint 


to be on a level greatest 
ng In 


setting 


plan occata in ¢ mayor tran 


Jusoni, this 


player »roved 


but 


ed from the organ 


elf to be not only from the f techni also from 


rarest intelli 
da Motta 


contemporary 


f profound and keen tion an artist of the 


In 
he pre 


ano player Not only 


fact we will 2 us to say that Senhor 


moment qual to the atest of 


work 


eparate 


sent gre 


a mere magician 


wonders as 


but fr 


does he 


mmanding the service of notes em the point 


and no less exceptionally fine To sum 


da Motta 


the 


is equally 
Senhor 


of feeling he 


the whole matter is a pianist possessed of the 


greatest power, no less than of greatest poetical sense of inter 


separates talent from 
Motta, 
tinually 


It 


ommenting on 


retation That curious bridge which genius 


as been assuredly crossed by him Senhor da outside anv 


mtemporary riva con surprises his 
be diffi 
the 
exceedingly 

We do 


exquisite an 


mmparisor with any 
by hi 


j 
ult to use 


hearers exquisite flights of imagination would 


exaggerated words of praise in « de 


erts of thi have ranked him high 


his undoubted 


player hat we 


is only in fu sceord with genius not 


hesitate to use that word genius in connection with so 


swccomplishment 

This is but 
da Motta. { 
And critic and pianist were utterly unknown to each other, 
It is one 


one of hundreds of brilliant press notices of 


ould any pianist have a more glowing eulogy? 


) that there can be no plea of a biased opinion 
of the most remarkable criticisms I ever read of any pian 
ist 
da 


and I take pleasure in publishing it herewith because 


Motta » thoroughly deserving of such high praise 


ee 


@e € 


Franz von Vecsey concert in the Philharmonie 


gave a 


Friday evening. He played the Mendelssohn concerto, the 


fJach air and prelude in E major, and the Vieuxtemps bal 
lade and polonaise. The first movement and finale of the 
concerto he played like a finished artist, but his best work 
the he rattled off at a 
shading, changing most dex 


was in Bach prelude, which very 


lively tempo with beautiful 


terously from detache to spiccato b wing, and always pro 
D. RAHTER, .: 
Works of P. Tschaikowsky. 


Catalogue, with Portrait and Biography, 28 pages, sent 
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ducing a fine tone. His playing of the prelude in clear- 
ness of technic, purity of intonation, nuances, style and 
tone was equal to the best interpretation I ever heard of it 
by any full grown artist. The polonaise was not so well 
played. On the whole Von Vecsey has improved since last 
winter materially. The large hall was packed full, and he 
was tendered an ovation. 
tt & 

Wonder of wonders, there is another violin phenomenon, 
a boy named Mischa Elman! This new Russian prodigy, 
who comes from Odessa, had been preceded here by 
rumors of his great gifts, and the Concert Bureau Wolff 
sent special invitations to the critics to attend an Elman 
private matinee the day before his début. Being somewhat 
skeptical I did not attend, and so first heard him at his 
concert last night. 

The boy is remarkable! He 
large and warm tone, and his interpretations are broad and 
In addition to all this he has also a glowing temper 

How a child of twelve can play the Paganini con 
certo Elman did is difficult to understand. His left 
hand work was remarkable, forceful and clean. His in- 
tonation is perfect, even the difficult tenths in the concerto 
He manipulates 


has a finished technic, a 
ripe 
ament 


as 


and the runs in thirds being true as steel 

the bow with the strength, ease and freedom of a master 
fe € 

“Elite Concert,” which took the 

Prevosti, with her 


At the first place in 
Philharmonie before a crowded house, 
wonderful coloratuta singing, scored the greatest 
Lula Myzs-Gmnier, the contralto, was a good sec 
Ber 
Prevosti has been before the public here for 
singer. She is a great combination of 

The other artists who took part were 


was 


success, 
while 
ond. These two singers are great ‘avorites with the 
lin public 
years as an opera 
vocalist and actress 
Anton Sistermans, the eminent baritone, who 
Alexander Petschnikoff 
eS € 


Henri Marteau and Willy Rehberg played sonatas by 
Brahms, Busoni and Strauss at Beethoven Hall Saturday 
evening, with great the Joachim Quartet gave 
their first concert Thursday evening in the venerable Sing 
akademie, playing well worn works by Haydn, Mozart and 
Beethoven in their well known classical style; a new pian 
Stebel, ssful début 
Beethoven G concertos ; 


hoarse 


and in bad form, and 


success, 


ist, Paula made a_ succe in two 
Brahms and the 
dro Bonci, the Italian tenor and rival of Caruso, made his 
début “Rigoletto” at the National Theatre with 
rousing These and many other concerts I did not 


attend for the simple reason that one cannot be in 


major Alessan 


in new 
success 
Six 
places at once. 

eS & 

Carl Panzner, the conductor of the Bremen Philharmonic 
concerts, who will conduct a New York Philharmonic 
concert this season and whose photograph I herewith pub 
lish, is one of the leading conductors of Germany. He was 
born at Teplitz, March 2, 1866. In early childhood he dis 
played unusual musical gifts which induced his parents to 
fit him for a musical career. At the age of ten he appeared 
in Dresden as a piano prodigy and attracted much atten- 
tion. He studied at the Royal Conservatory of the Saxon 
capital under Felix Draeseke, Franz Wiillner and Jean 
Louis Nicodé. At the same time he acquired a good gen- 
eral education at the Gymnasium. When he was twenty 
one Anton Rubinstein heard him play and became inter 
ested in him to the extent of giving him lessons, advising 
him to adopt the pianistic career. The career of a conduct 
or, however, seemed more alluring to him. His first posi 
tion as an orchestral leader was at the Sondershausen Op 
era, and two years later at Elberfeld, besides conducting 
opera he began to attract attention as a concert conductor 
In 1893 he succeeded Emil Paur at the Leipsic Opera, when 
Paur was called to Boston, and in 1899 he was chosen for 


Philharmonic concerts as successor to Felix 


the Bremen 


Weingartner, which post he still occupies. During the six 
ut twenty-five 


th 


years he was in Leipsic Panzner brought 
new operas and he was the first conductor to give in tha 
city the last great Wagner music dramas without cuts 

As a conductor his leading characteristics are a broad 
conception, a for climaxes ibtle 
touches and unusual temperament 


eS €& 

The Music Pedagogic Congress 
Reichstag Building, October 6 to 8 
of 
tory directors and pedagogues from al! over Eur 
present. The program, which was given ir 
of Tue Musicat Courier, was carried out 


strong instinct poeti 


was held here in the 


under the presidency 


Xaver Schwarwenka Eminent nserva 


musicians 
pe were 
recent issue 
The 
f the 
instructive Of 
Artistic and 
the Education of Vocal Instructors,” by; fessor Somig 
He made a bitter attack on 


in ful 
speeches on the leading musical pedagogic questions 
full of interesting matter 
special interest was the lecture on 


day were and 


Singing 


of London the charlatans and 
who win their pupil 


He sa 
a spe 


singing teachers without conscience 
by all sorts of promises and lead them on to ruin 
the state ought to take the matter in hand, i 

examining committee and compel all would be v 
gogues to pass a strict examination before being 
teach. His speech met with universal approval 
was loudly applauded 
be limited to singing teachers 


there are hordes of teaching frauds that should be driven 


to 


The state examination should 


In every branch of musi 


out of the profession 
et 


3 


The Mendelssohn prize for reproductive art, for wh 


the competition takes place annually at the Hochschule in 
Palma von Pasz 
chule put 


f N rive 
Joachim remarked 


October, has been awarded this 
H 


given for composition this time 


year to 


thory, violinist, a fe was 


yrmer 
on the 
instrumental 


expressed his 


ever increasing standard of excellence of the 


competitors from year to year, and regrets 
that 


without reward or mention 
a 
Meiningen Orchestra 
will be Joseph Joa 


many excellent performers had to be passed over 


ad 
ve 


The soloists of the 
vember 25, 26 and 27, 
mann and Lady Hallé 


_s 
v= 


Pas 


- . 
is meeting with great succe n his South 
that ding bad times. The 
greatly 
market, 


1 enthusiast 


Jean Gerardy 
African 
theatre 


notwithstan 
kinds of 
affected by the uncertain conditions of the money 


full in 


tour, and 


all 


business and a amusements are 


but Gerardy has everywhere played to 
houses 


et 


oe 
—— 


Arthur Hartmann writes me the fo! 


Scat 


Per 


on vi 


Dear Mr 
tion of the paragraph 


Amrit mit me 


lin 
f September 28 
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ciples as set forth in your article 


for 


and effort 


making a great violinist and 


I do not recollect having read these 
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HOTEL CECIL, LONDON, 

October 19, 1904 
are responsible for the present visit 
Carlo Opera Company are certainly 
value of the paragraph pre 


HOSE 
of the 
very well up in the 
liminary, and the advent of the Neapolitan sing 
ers was heralded by such a blowing of trumpets 


who 


San 


as has rarely been heard since the day when the 
walls of Jericho by 
we are told, would 


trumpeters of Israel brought down the 
the sheer force of their lungs London, 
have a revelation, and principals, chorus and orchestra, all 
of whom have been imported direct from Italy, were to 
show us exactly how Italian opera was to be sung. When 
announcements are made we generally prepare our 
selves for a disappointment, but in this case the unexpected 
and the San Carlo Company 
fair way to living up to its reputation. 


tf! 


presented by the auditorium on Monday 
Russell, who 


such 


has happened, seems in a 


The spectacle 
night must have gladdened the heart of Henry 
is the director of the San Carlo Company, and Messrs. 
Rendle Forsyth, who the managers of Covent 
Garden, for the mounting of the operas 


and are 
and are responsible 
Every stall had been sold by Friday evening, and when the 
an empty any 
the The that which we 
are accustomed to see at autumn opera seasons. The élite 
of Balham and the artistic circles of Upper Tooting were 
not represented, at any rate in the stalls and boxes, which 


performance began there was not seat in 


part of house audience was not 


smart as 
and it 
the fact 


theatre 


an audience as 


summer oper 


were, on the contrary, filled by 


that which subscribes to the a season, 
seems quite possible that the season (in spite of 
that, ordinary 


will be charged) will be quite a fashionable affair 
Se & 

announcement that Caruso would appear 

“Manon Lescaut” 

the 

fashionable 


except on special nights, only prices 


Of course the 
Puccini's version of 


for the 


as Des Grieux in 


was largely responsible smartness of audience, 


for where Caruso sings there is the world 


gathered together. No one can possibly grudge the famous 


tenor his success, for he must have worked hard to obtain 


it, and he deserves it now that it is won. So many eulo- 


gies have already been | written concerning him as a singer 


and as an artist that it is useless to add to the number, 
and it will be enough to say that his singing on Monday 
was as finished and as effortless and that his acting was 
as sincere and as free. from convenfionality as ever. 


=e € 


the 
To begin with, 


All the 
fall to C 
made her London début as Manon, certainly won her full 
In the first act she was obviously handi 
capped by nervousness, which, however, completely wore off 
as the evening went on, that she had 
reached her great scene with Des Grieux at the end of the 
third act she had convinced the audience that she is a fine 
She sang, indeed, exceed- 


however, did not 


Giachetti, 


performance, 
Signora 


honors of 
who 


aruso., 
share of them. 
and by the time 
singer and a talented actress. 


and acted with 
head and shoulders 


ingly well, an intensity which places her 


above the prima donna 


eS <& 


who ought to do great things is 
seems to be a model 
like that of 
and, 
fine 


average 


Another newcomer 


Angelini Fornari, a baritone who 


of what a baritone ought to be. His voice, 
Giachetti, is of good though not remarkable quality, 
like her again, he He 
Lescaut on Monday, and we shall be glad to 
who played Geronte, has not sung here 


rich- 


uses it perfectly made a 
hear more of 
him. Arimonda, 


for many years, but his voice has lost none of its 


ness since he was last in London, while there was never 
any room for improvement in his acting 
The orchestra is scarcely so large as that to which we 
but it knows the music well, and it has 
brother of the 
small for the 
it behaves 


are accustomed, 
a splendid conductor in Campanini, a 
famous tenor. The chorus is rather 
large but it has been well trained, 
itself as if it really played some part in the drama, which 
of the Covent Garden 


too 
house, and 


is more than can be said usual 


chorus. 

eS €& 
on Monday was of such all round ex 
“Manon quite a 


rhe performance 
cellence that it presented 
light When first 
here about ten years ago under Harris’ management it 
was a complete failure, and was placed on the retired list 
after a very few performances. As a matter of fact, it 
for the cast forced upon it by 


Lescaut” in 


new Puccini's opera was produced 


was never given a aca 





sing, 


Sir Augustus Harris would have ruined the finest 
opera ever written. Of course, “Manon Lescaut” is 
that, but it is not so black as it was painted at the tims 
and it is well worth reviving. Here and there inter 
est breaks down, but mcst of the the 
full of charming melodies and delightful touches 

many of the scenes, especially that which brings the 

act toa and powerfu 
writing. The opera is never likely to rival “La Bohéme” 


in popularity, but it deserves to be heard occasionally 


Se = 


not 


the 


pages of score are 


1 


conclusion, contain really brilliant 


Maria Gay made her first appearance with the Queen 
Hall Orchestra at the Promenade Concert of Wednesday 
evening, when she scored a big Div 
nités du Styx.” Madame Gay might well give a vocal 
cital here, for her superb voice and great powers 
artist place her beyond question in the front rank of 
singers of the day. 


success in Gluck’s 


fw € 
The same evening Carl Weber gave 
he Bechstein Hall 


a piano 


we 


Saturday evening Henry Wood produced a singularly 
pretentious and Geemperesng poem for organ and orches 
tra, entitled “Easter,’ This 
first played at the Sheffield Festival in 1902, where it at 
tracted very little attention. The composer then decided 
to but it is impossible to say that the revised 


by Fritz Volbach poem was 


sea 


revise it, 
edition is in any way superior to the original 


eS 


Mark Hambourg’s popularity increases every year, and 


his piano recital attracted an enormous audience to the 
Queen’s Hall on Saturday afternoon. Astonishing 

the best word to apply to Hambourg’s 

for feats of dexterity that he performs 
instrument have to be heard to be be 
gain fresh supplen 


’ 
day, and his powers as an artist have cert: 


haps, 
ances, the 
his lieved 
ind ess every 


de ve loped 


fingers seem to strength 
ainly 
He gave brilliant renderings of Chopin’s F minor 
and six studies by the same Beethoven's 
stein” sonata and Brahms’ 
Theme by Handel” 


gether the recital was 


ballade 
“Wald 
“Variations and Fugue on a 


master 


were also splendidly played, and alto 


success There was much 


a great 


enthusiasm and encores were numerous 


@ & 


After the t the 


at the Savoy Hotel in he 


opening night Italian Opera Henry Ru 
sell gave a big supper party 
of Puccini. Among the 
Teck, the Duke of 
Manchester, Visc: 
the 
sti, 


nor 
Francis of 
Duchess 
Italian Ar 
Montague 


guests were Prince 
the 
Hel 
Monaco, 


Ricordi 


Argyle Duke and 


untess msley the 
bassador, Princess of 
and a number 


A distinctly 


Signor Ti Signor 


members of the San Carlo Company 


flavor was given to the menu by 


courses as “Consommé a la Manon,” 


la Puccini,” 

‘Soufflé a la ( 
the 
of the 


Giachetti 
guests 
musical Fonors 


“Supréme de Chopin a la 
After 


evening had been drunk with 


aruso.”” the healt f the 


severa 


famous singers who were present consented to 


among them being Madame de Cisneros, Madame 











“Da Motta is a very wonderful player.’ 
“Senhor Da Motta is at the present moment equal to the greatest of 
contemporary piano players.” —Padi Mali Gazette, London, Feb. 8, 1908. 


First American Tour of 


DA MOTTA 


The Great Portuguese Pianist. 





"— The Sketch, Peb. 18, 1908. 


“The brilliancy of his execution and the virility of his touch and 
interpretation are just as admirable as his grace and lightness 
Boersen Zertung, Jan. 31, 1904. 


"—— Berlin 





R. E. JOHNSTON, Manager, Si. James Building, Broadway and 26th Street, NEW YORK. 


BMiiti.w@ Lewy, Travelimg Representative. 
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PROF. LESCHETIZKY'S Sole Principal eee 
SARNBGIB MALL. Address Communications: 


LESCHETIZE ¥— Madame Wienskowska's success asa 
ley — ny af ye is a finished p 


HETIZKY” 


DE WIENZKOWSKA, 


Py. this country, formerly in 
WwW Bighty-second 


ano virtuoea and teacher is eminent.” 
iste and possesses an 


wieren. knowledge of r art." 
SANS RIOBTER—"I Sicee, yon an artist of finest esprit and taste, and « representative of a most solid school.” 
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BROAD STREET CONSERVATORY OF MUSIC. 


GILBERT RAYNOLDS COMBS, Director. 
1331 South Broad Street, Philadeiphia, Pa. 


MLLUSTRATED CATALOGUE FREE 


JUSTIN THATCHER 


TeaNoOoR. 
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Wayda, Signor Sammarco, Signor Caruso and Signor any rate we welcome the production of wha 


Anseln me of the Viennese masters most recent 
Ge €& = aa 
LONDON NOTES. lhe first concert 


At Covent Garden “Aida” was given last night; “La *” ea we 
Tosca” will be given tonight, “Rigoletto” tomorrow, 


Carmen” on Friday Rigoletto” will be repeated on 


lucted Db 
i take place on 


” . 1 be 
Saturday afternoon and fanon Lescaut” on Saturday 


evening The season undoubtedly promises to be ex- 
tremely interesting shall have Italian operas inter- 
preted by those t ! I 
been accustomed to sing and act together 
important a matter as ft 
repertory also is very well 
Curious it Is, aS an 
peratic that the 
Donizetti should be ; 
represented by | 
e opera ! 
tively few n in which they 
ire born Kc seems to be the most popular Italian 
mposer of the da nd he will be represented during 
present seasé ) hree rks—“Manon Lescaut 
Boheme and a ordano s r 
Chenier” has been played by 
ll be new to Covent 
Lecouvreur’ will | 
Arrangements ive just 
tor Maurel w be heard tor 
Barber of Sev 


nd part began 


1esday $s program 


Symphonian 
Symphoniqu 
rlanger will 


On Friday 


Sappho 


AMBER T Cervo 
ALEXANDER Lu new YORK cr. 





JUST PUBLISHED BY Season 1904-19085 in America. 


CS. ScHiIRMER, snctalinigneiamilnmaes 
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Ope 8p eo SOPRANO. 


CH. M. LOnFPL ER. Under the Management of HENRY WOU Somm, Ee East 17th Street, NEW vomm. 


La Cloche Félée OLIVE MEAD, tet Violin. ELIZABETH HOUGHTON, 2d Violin. GLADYS WORTH, Viola, LILLIAN LITTLEHALES, Violoncello 


II. ‘* Dansons la Gigue.” a 
vuoi coca sm PE Olive Mead Quartet 
IV. 


Sérénade. 


Price, Hach, $1.00. 2465 BROADWAY, NEW YORK 


Washington College of Music 


SYDNEY LLOYD WRIGHTSON, Director. 


The largest, most influential and thoroughly equipped Faculty of any College of Music in the country. 
Dean of the Faculty: Mr. REGINALD de KOVEN. Bureau of Artists: KATIE V. WILSON, Manager. 

















Applications: 1218-20 F Street, N. W., WASHINOTON, D. C. 
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the 27th inst., when the program will include Scottish 


gs and instrumental musi Grainger Kerr, Princess 
Rangi Pai, Margot Beatson, lona Robertson, Anderson 

ll and W. L. Cockburn are among the artists engaged, 

he pipers of the Scots Guards will play during the 
evening and give an exhibition of Highland dancing. The 
of the concert will be devoted to the maintenance 


Highlands and 


pro eed 
ind extension of Gaelic education in the 


slands of Scotland 
e* 


oe 


_ 


Thirty concerts are announced to take place in Bech 
tein Hall during the month of November, including a few 
hall of St. James. Among 


the first of 


formerly given im the 
the Sarasate 


doomed 


these are concerts, which will be 
eld on Saturday afternoon 
SJ €& 
has accepted an engagement to sing at La 
ducing the 
t will 
' 
roies 


e: 


= 


Olitzka 


Milan season. The ac 


in “Aida” 


forthcoming 


appear as Amneris and 


ast 
—— 


the 
conducted the 


Taylor, who has been a member of Queen's 


Hall Orchestra formation, and has 
econd parts of the programs at the Promenade Concerts for 


to say that he is resigning his 


since 


he past two seasons, write 


post at the close of the present Promenade Concert season 
on account of increase of other engagements 
fe € 


Gardner Eyre, a talented pupil of Leschetizky, 


the 


yon 


gnc 


solo pianist at the London violin recitals of 


on October 15 and 17 
fe €& 
The great success of Eleanore De Cisneros as Amneris in 
Verdi's “Aida” 


evening 1 


Florizel Reuter 


at the Royal Opera, Covent Garden, last 


pecial mention in this paper, inas 


New 


worthy of 
much as the gifted singer was born and educated in 
York 
f €& 
André Messager is now in London on a short visit and 
both he and Harry Higgins are watching the present per 


formances of the San Carlo Company with keen interest. 
Ze €& 


i n London, has finished a 


Isidore de Lara, who is now 


Its title is “Solea.” 


Ge €& 
York from Havre on 


new opera 


Caruso sails for New November 5 


on board the Lorraine 


eS <= 


Marchesi has returned to London 


Blanche 


Mildenberg's New Composition. 


FTER an extended Albert Milden- 
berg, the pianist and teacher, of New York, has re- 
work While abroad Mr. 
acquaintance of Grieg Saint 
each 


A 


turned to a 


European trip 


busy season's 
and 
of 


made the 
had an 
composers, Mr 


winter's program for his pupils both at his studio 


Milde nberg 


interesting visit with these 


Mildenberg has prepared an elab- 


Saéns, and 
great 
oral 
ind at the Classical School for Girls, where he is musical 
\ new piano composition by Mr. Mildenberg has 
It is a delightful inter 
nezzo, and promises to have as large a sale as his former 


Water Ways of 


director 
ust been published by Schirmer 
work Che Cradle Song” and “The 


Venice.’ 


PHILADELPHIA. 


Puivapetrnia, Pa, October 31, 1904 

HE musical season in Philadelphia will properly 
open this week with the first concerts by the 
Philadelphia Orchestra. From the seats 

the 


sale of 


already made Friday afternoon rehearsal and the 


Saturday evening concert will no doubt be enjoyed by 
the largest audiences in the history of this local organiza 
The personnel of the orchestra of eighty musicians 
though Conduct 
Michael 


and 


tion 
remains almost the same as last 
Scheel 
Svedrofsky, concertmaster; Alfred Saal, first 


season, 


or has made a_ few changes, notably 


cellist, 
Edmund Schuecker, harpist 
Mr. Scheel 


or these 


most 
concerts, Madame Bloomfield Zeisler 

Goldmark will be presented in his exquisite 
his 


forceful lunerat 


has prepared a interesting program 


with as 
the soloist 
“Spring” overture; Beethoven will be represented by 
majestic No. 3, 
march, and Richard Strauss by his 


Merry Pranks.” 


its 
rill 


This selection was played here last sea 


or “Eroica,” with 


Eulenspiegel’ s 


son by the orchestra directed by the composer 
While it may appear upon 
merits of Madame Bloomfield Zeisler, it is well to re 
the public that this 
ripened in heart, intelligence, power of analysis and tech 


unnecessary to dwell the 


mind as accomplished artist has 
nic, she possesses every attribute necessary to the latter 
day pianist. In the Henselt concerto this finished artist 
will have every opportunity to display not only her com 
mand of tone and technic, but, what is equally important 
the depth of her musical comprehension 

eS & 

Ellison van Hoose, the popular tenor, will appear in con 
cert in Philadelphia on Saturday afternoon, November 19, 
with Charles Gilibert, the eminent baritone; Ada Sassoli 
Llewella and C. K 


the young harpist; 


North, flutist. 


Davies, pianis 


4 


Pupils of the elementary department of the Broad Street 
Conservatory gave a concert in the hall of the conservatory 
rhe program was varied and the pu 
The 
part in the program: Marguerite Hubley, Elizabeth Young 
Alice Krah, Edith Torbert, Caroline Slotter, Julia Weis 
inger, Anna Dever, John Duff, Charles 
Stevens, Edward Strausser, Warren Thomas, Joseph Ar 
Marshall Torbert 


on Wednesday last 


pils acquitted themselves admirably following took 


Anna Huber, 


bazauckas, Paul Carpenter, and Louis 
Scheel 
eS & 
Mr. Schoefield, of the Broad Street Conservatory, is di 
the 


the concert hall 


recting conservatory chorus on Thursday evening in 
Several oratorios will be taken up, “The 
Mr. Schoefield has also organ 


Creation” being the first 


ized a glee club, in which he is taking a great interest 


St & 


Meyer B. Swaab, a violinist of this city, who has been 
studying music for seventeen years, of which six years was 
spent abroad to complete his studies, graduated and re- 
ceived a diploma from the Leipsic Conservatory of Music 
two weeks ago. He has left Leipsic for Amsterdam and 
from there will return to this city 


qe €& 


Alexandre Guilmant, the world famous organist, of Paris, 
is to give a recital at the First Baptist Church in this city 
on Thursday evening of this week. He is brought here as 


the guest of the American Organ Players’ Club, a local 


organization which has done much to popularize and ele 
vate organ music in this city. 
Se € 
A special course of six lecture recitals 
in Modern Music Study” will be given in 
Philadelph a, at the 


clock, beginning November 


Gregory Murray, of 
Tuesday mornings at 10:30 
10. The subject of the first lecture is “Our Chi 
Their Music.” Mrs 
gent effort to t 


t Idren and 
Murray, having devoted years of dili 
rovement of ed | hod 

relating to 


musi speaks 


onduct series 
Building 

subject of 

Music.’ 


] he Philade lphia 
become an import 

was formed last Th 
director of the 


organist and 


the main object of the new organizati 
ecclesiastical music which will eventually be al 


churches with 


Catholi 
the work of the cl r will n 

Vocal composiuons ot al descrij 
and 


works of all the 


attended the 


music alone 


cluding cantatas, sacred ular oratorios 


ind various 
Fifty 


received 


masters will be 


rendered singers first meetir 


ters were from many others 


De Pachmann Programs. 


it Mend: 
14 and N 


themseive ire is 


HE De P recitals Ha 
will be 
19. The 
follows 
FIRST RECITAI rt 
inor, No. 18 


Capriccio it n 


matinee 
on November 8, November 
speak Tor 


ichmann 
ve mber 
programs, which 
ESDAY NOVEMBER 
Fantasia in C n 
Rondo 


and 


erlornen Groschen) 


Sonata in G rt or, ¢ 2 > 
froisiéme Ballade in A flat 
Nocturne in D flat major 

, op. 25, Nos 
irka in Bt 


flat, of 42 


Etudes 
Maz 


Valse in A 


(Juatre 


vrande 


SECOND RECITAI MONDAY NOVEMBER 


Sonata in A 

Lied ohne Worte, G maj 

Der Vogel als Prophet, G 
Warum? D flat major, fron : S 
Moment Musica 94, No 
Serenade, Hark, Hark, the 
Rondo Brillant. op. 62, E 
Nocturne, F minor 

Berceuse in D flat 

Etude, A flat 
Deux Preludes, 
Mazurka, op. 50 


[roisiéme Scherzo, C sharp minor 19 


imann 
Schubert 
ibert-Liszt 
Weber 
Chopit 


Lark (Shab 


SATURDAY, NOVEMBER 


PROGRAM 


THIRD RECITAI 


B flat 
Ballade in G mir 


sonata in 


Nocturne in G ma 
Quatre Preludes 
Valse in C shar; 
Valse, A flat major 
In pr \ fl at 


Impromptu in F sharp major 


mptu is maj 


Polonaise in C sharp minor 
Mazurka in D flat major 
Maz 


Wuatrieme schert in 


irka in A minor 
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Addresses of Musical Clubs, Singing Societies, Orchestral 
Associations, Piano and Choral Clubs, Opera Houses 
Y.M.C. Associations, Portraits and addresses of Artists, Etc. 


Over 2,000 Clubs and Societies, 
Over 4,000 Individual names and addresses throughout 
the United States and Canada. 





Remit by P. O. or Express Order, Draft or Registered 


Letter to 


LOUIS BLUMENBERG, Publisher, 
439 St. James Building, New York. 


LOUISE B. 


VOIGT 


SOPRANO. 
Oratorio, Concert and 
Song Recitals. 
Address 
RICHARD BYRON, 
Manager, 
338 West 56th St., NEW YORK. 


Telephone 4991R Columbus. 


Organists who desire to study the methods of 


ALEXANDRE GUILMANT 


the distinguished French Organist, now in America, 
can receive a thorough training at the 


Guilmant Organ School, 


NOW OPEN FOR THE SEASON. 


SEND FOR CATALOGUE. 





All students are personally instructed on the 


ORGAN by WILLIAM C. CARL. 


Students are urged to enroll at once in order to gain full advantage of 
the course of work. 


34 West 12th Street, NEW YORK. 
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thirty-one 


take Prof 
s been sux Helet 
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BROOKLYN. 


— —— 


EORGE FOLSOM GRANBERRY, who has re- 
cently come from Boston to represent the Fael- 
ten system of piano instruction, will in 
troduce himself to Brooklyn at a recital to 
morrow (Thursday) evening in the lecture 
room of the Washington Avenue Baptist 

Church. A number, of small pupils will assist in the illus 
trations after Mr. Granberry has concluded his remarks 
Mr. Granberry has opened a studio at Carnegie Hall, Man 
hattan 
a 
in Brooklyn are eagerly awaiting the first con 
cert by the Boston Symphony Orchestra, Friday night, 
when the marvelous De Pachmann is to perform the Cho 
pin concerto in F minor. The orchestral numbers include 
Beethoven's “Fourth” symphony, the Dvorak suite in D 
major and the overture to Weber’s “Oberon.” 
 € 

Bertha Harmon and Daniel Beddoe are the singers en 
gaged for a series of lecture-recitals in November and De 
cember under the auspices of the Brooklyn Institute. The 

cital, Friday evening, November 11, will be devoted 

“Trist ind Isolde.” 

= €& 

At his only recital in Brooklyn, Thursday evening, No 
vember 10, at the New York Avenue M. E. Church, Alex 
andre Guilmant, the great French organist, will perform the 
following work 
Suite in D minor 
Nuptial Marc! 
Fugue in F mino 


Clerambault 
Guilmant 
Guilmant 

Mendelssohn 
Franck 


bach 


Andante with 
Piéce Heéroique 
Fantaisie in G major 
m the First Vierne 
ovisation 
Etude in G Perillhou 
TZ €& 
Che Brooklyn Oratorio Society has resumed rehearsals 
under the direction of Walter Henry Hail. As usual “The 
Messiah” will be sung at the Christmas concert. Carnegie 
Hall, Manhattan, is engeged for the concert which the so- 
ciety is to give in the spring. In the meantime music 
lovers must be content to hear Handel's immortal oratorio 
sung again in the Baptist Temple. As heretofore, the ora 


torio concer 


Institute 


ts are to be given under the management of the 


ce €& 
Some of the most important musical events are an 
nounced for after the new yeat The Savage English 
“Parsifal” Company will be at the Montauk Theatre for a 


week ._ Madame Sch Schumann ‘Heink, ir in _“Love’ $ Lottery,’ ’ is 


another attraction at the same theatre. The Institute will PROVIDENCE. 


give some great ensemble concerts. Josef Hofmann, Fritz i 2 _— . . 
Kreisler and Anton Hekking are to appear together at As- RANCIS ARCHAMBAULT, the young New York 
sociation Hall, Thursday evening, February 23. Joseffy is baritone, who is the oa [SS ae 
among the late comers in the spring. His recital is booked voice of tremendous volume, was engaged imme 
for Thursday evening, April 13. Eugen d’Albert will visit 
Brooklyn a month earlier, the date of his recital being em “4 . 

March 2. As previously stated, Josef Hofmann’s recital is of Faust and the “Dream of Gerontiu to be given by 
scheduled for Thursday evening, December 1. Resident the Arion Club, of this city 

pianists are highly pleased over the coming of these great = <= 


diately after his work at the Worcester Festival by Dr 
Jules Jordan, to sing the baritone rol n the “Damnation 
} 


Bowen R. Church, the well known bandma 
tT € netist, was presented last week at the W 


Louis, with the cornet that won the first pri 


virtuosi, 


Four children from one family distinguished themselves 
at the recent recital given by Maude Ralston, a Flatbush tion there. It was purchased from C. G. Ce 
and teacher. The children, who played numbers by facturer and exhibitor, by the American Street Railway 
paid being $2,500, and pre 


mn 


pianist 3 
Beethoven, Schumann, Rubinstein and other composers, sociation, the price 
were Mary W. Fraser, Aline Fraser, Natalie Fraser and them to Mr. Church as a token of their high est 
Alexander Fraser. Helen Roberts and Dorothea McEvoy regard for the efficient work done by him and hi 
were the assisting vocalists ze eZ 
= <= Lucy Field Greene, teacher of vy 

Carl Venth, the musical director of the Philharmonic sumed work for the coming season : 
Club, has aroused the members from the lethargy which bosset street. A feature of her work is 
seems to be habitual to Brooklyn. Later in the season, ing of sight reading, in which useful 
when the club gives a concert, the friends of progress will forming classes 
know how industriously the conductor and the musicians eS= = 


} _ . 
have labored A concert is announced by the Eink! ing Singing Sox 


1 A eg for the sick benefit fund of the graduate nurses 


Musical Courier Musicale. Rhode Island Hospital and will be held in Memorial 
(From the Berlin German Times.) Wednesday evening, November 16 
HE first musicale of the scason at the home of Mr tt 
and Mrs. Arthur Abell was an affair of more than Josef Hofmann, the piano virtuoso, will 
ordinary interest. It might have been called Artists recital in Infantry Hall on Monday evening 
Day,” as two-thirds of the guests were musicians of con ‘ 
. . 
spicuous renown. That they gather in such numbers in The Olive Mead Quartet. 
this hospitable home and contribute so willingly to the , ; ‘ 
. ' ; > previously told in THe Musicat Co 
pleasure of the afternoon is a tribute to the popularity of Mead O ‘ ; : ; 
° : Meac uartet will give the first of tl 
the genial host and hostess. Since Mr. Abell has taken M tel ; “H nt 8 adie 
: . endaeissonn all th mid > of anuary 
charge of the Berlin letter to Tue Musica Courter he , > j 4 ei Jant ms 
. : the quartet will make a tour through New 
has changed its character to one of pithy comment and 
criticism, entirely free from the cynicism and conceit 
which are so disturbing to the reader who is looking for 
musical news. Most of the well known critics of Berlin Pane 
P . ' ; Clubs Engage Mary Nowe. 
were to be seen in the crowd that filled the delightful “a 
MONG the 


ting Poughkeepsie, Troy, Utica, Rochest 
A spring tour through the Middle West 


‘ 


apartments—a cosmopolitan crowd it was, too—a veritable A late engagements of Mary How: 
gathering of the musical clans from many lands i prano, are the Wednesday Musical Club, Bric 
Conn.; Orpheus Club, Paterson, N. J.; Well 
Be , Wellesley, Mass.; Salem College, Winston-Salem 
Helen Niebuhr’'s Recital. 
ELEN NIEBUHR, one of the best of American con W** TED—A position 
cert singers, will be heard in a recital in Mendels music or conserva 
sohn Hall Friday evening, November 18. Miss Niebuhr is ing at present a position in 
1 favorite with the clubs of the National Federation of music; New York or Boston preferr 


Women’ $ Music al _Clubs. care THe Musicat Courier. 
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Hirens Wocal Studio. 


Third Bditioa (Teath Thousand) of 
aé ’? 
My VocaliMethoda 
Now Ready. Price 12 Cents. 
In Preparation ; 
Twenty Lectures on Voice Cuiture and Vocal Pedagogy. 
Address: 305 Fifth Avenue, NEW YORK CITY. 





GEORGE HAMLIN 


Address; Wittenberg Platz 2, Berlia W., Germany. 





VICTOR HARRIS 


TEACHER OF SINGING !s In = its branches, from the rudiments of tone formation 

the highest finish and Cempietion of Public Singing. 
Among the many who have studied with him are: Mrs. Seabury C Ford, Mrs. Morris Black, 
Miss thea Miner, Miss Ethel Crane, Miss Feilding Roselle, Mrs. DeWolf Hopper. Mrs. 


ulie Wyman, Miss Anna Bussert. Mrs. Marie Van Duyn, Mrs. Bertha Harmon Force, 
r. MacKenzie Gordon, Mr. Julian Walker and Mr Eugene Cowles. 


Telephone: 6120-38th, Studio: THE ALPINE, 55 West 33d St., New York City. 








CAROLINE MIHR HARDY, HASLAM 


DRAMATIC 


Management HENRY WOLPSORMN, 1341 Bast Seventeenth St.,NEW YORK 
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cant TECHMIQUE, STYLE, REPERTOIRE, OPERA, CONCERT. 
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Address Henry Welteete, 181 Bast 17th St., or 


Mrs. M. Cottlew, 81 West 108d St.. New York. 





> De PACHMANN 


Transcontinental Recital Tour, Octeber 25, 1904, to May |, 1905. 


New York Recitals: 


Tuesday, November 8 | Thursday, November10 | Friday. . . December 9 
Monday, November 14 | Thursday, November17 
Saturday, November 19 | Monday, November 21 | Sunday, 


Boston Recitals: Chicago Recitals: Orchestra Dates: 


Boston Symphony, : October 28, 29; November 2, 3, 4 


Ww ednesday, December 14} Philadelphia os AP Dec. 2, 3;] Cincinnati Symphony, Dec. 16, 17 
. December 18 | Indianapolis Symphony, Dec. 12, 18;' Chicago Symphony, Jan. 6, 7, 1905 


DIRECTION: LOUDON G. CHARLTON, NEW YORK. BALDWIN PIANO USED. 
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A SPLENDID ORGAN. he movable console may be located in any part of the BISPHAM'S FIRST RECITAL. 
so : rch, the flexible cable being 180 feet it engt and con D AVID BISPHAM made mis reappearance or 
In First Charch of Christ, Scientist, New York City. ..... - pe a “ ad i an , = > ps ‘ aed om 1 ’ ert stage Monday afternoon 
HE magnificent four manual organ rr t 1 , a ie : : s . » sae Se Oe . . 
Stalied in the new Christian Science ( 
Central Park We and Ninety 
forms itr 


beautifu 


Oley Speaks Going to Ohio k 


Good Engagements for Cottlow. 
A GUS ) OW t K 2) 


t. Ce | 


controls ) 8 ior the ses 


Season 1904. Address: 33 West 26th St.. NEW YORK CITY, or Management HENRY WOLFSOHN., 





FAREWELL TOUR or 


EUGEN gd ALBERT 


Beginning January il, ivosd. 














Soloist with Boston, New York, Philadelphia, Washington, Pittsburg and Chicago Symphony Orchestras. Concerts and Recitals in Principal Cities 


nr pecong oeney Sentai meen area ear ye KNABE PIANO EXCLUSIVELY. 


ANS HEKKING 


THE GREAT ’CELLIST. 
AMERICAN TOUR, BEGINNING NOVEMBER 10. 
Under the Sole Management of HENRY WOLFSOHN, 131 East 17th Street, New York. 


CONCERT TOUR 
1904-5 A. 
ADDRESS ALL BUSINESS LETTERS TO VW 


LOUDON G. CHARLTON, 
Manager, Carnegie Hall, New York. USES THE STEINWAY PIANO. 
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Vix, the first opera prize winner at the Conser 
vatoire this year, is to make her first appearance at the 
Opéra in “Daria,” a new work of Ephraim and Aderer 
with the mus y George Marty, the well known dire 

I estral concerts 
eS <& 
used 
nine symphonies of Beethoven; “Manfred,” « jumann ; 
Midsummer Night’s Dream,”’ Mendelsso La Vie du 


Red 


and the “Damnation 
des Enfants,” G 
other works 

French and 

at these 
Carrene Ernest 


| hil aud and 


P_ 
5 


At the Opéra Comiqu he several 
winners, Mesdames Guionie and Vallandri 
Chevalier and Morati, : all doing 





eee — : itic débuts 


[ue Grand Opera (Sipe View) 
c wy Emile Bertin, the emin pre 
GRAND HOTEL, Mentioning the name of Weingartner reminds me that ; . ne O ' 
t réwisseu th péra mique 


} . q rernecrai regwisseu 
12 BOULEVARD DES CAPUCINES, PARIS, > across the river, in the Boulevard Saint-Germain, there is pt cmap ‘ 


October 20, 1904 \ to town and resumed t« 


a manufacturer of pianos by that name; probably not the ‘ ‘ 
In Class and private 


{Artists contemplating American engagements can secure valuable celebrated conductor, however Mart 
artyr 


practical advice by consulting Mr. Delma-Heide, Paris representa ez 7 
tive of Tus Musscat. Covnres.] At the Opéra the performances for the week are: Mon 
day, “Les Huguenots’; Wednesday, “Valkyrie’’; the 

music At the Colonne concert of last Sun Fils de l’Etoile” is set for Friday, and “Rigoletto,” fol 

day, the first of this season, the entire program jowed by “Coppélia,” will fill the bill on Saturday. “Tris 

was dedicated to compositions by this French tan and Isolde,” “Armide,” “Don Juan” and “La Favo 


Delle Sedie, the distinguished teacher 
from his summer vacation. He has resut 


home in the Rue St. Petersbourg, where 


lar attention to the pure Italian method 


ot selgian master, who was born at Liege, rita” are promised soon tion. Returning t 


December to, 1822, and died in Paris, Novem Swe 


ber 9, 18900. Very shortly—indeed, by this week’s end—a 
Clo Bessie Abott is billed to appear at the Opéra The frst “smoker 


ee an old friend 


monument is to be erected in the square of Sainte 


tilde to the memory of the dead composer, of which some ©omuique this evening for the first time. She will sing ng at the r 
account will be forwarded to Tue Musicat Courter in the part of Lakmé. Next month Miss Abott will also tertainment. including “smoke. beet 
assume the part of Zerlina in the “Don Juan” production. jyycie” acc ding to the notificatio 
- ; “Sie 
J a fe € November 26 the ttumn Sketcl 
A. A. A. will open with a receptior 


n will remain 


inother letter 


ird Colonne presented the following César Franck The complete program of the Opéra Comique this 
program at the Chatelet last Sunday: Symphony week offers on Monday “Roi d’Ys”; Tuesday and Fri friends. The exhibiti 
in D minor; “Hulda,” a Scandinavian legend (third act); day, “Joygleur de Notre Dame” and “Cavalleria Rusti- cember 10 
poem by Ch. Grandmougin, after the drama of Bjoern- cana’; Wednesday, “Louise”; Thursday, “Lakmé” (with = = 
on, first performance; ‘Variations Symphoniques,” M. Bessie Abott); and Saturday, “Reine Fiammetta” with Charles W. Clark. who has been enjo 
Raoul Pugno, and “Psyché,” poéme symphonique, for Mary Garden much needed rest and “just enough and 1 
orchestra and choruses ec good Bavarian malt extract at Munich, wi 
ce € The French people are very much pleased with the py November 1 and resume teaching it 
Sunday next, at the Nouveau Théatre, the Lamoureux splendid reception given their famous Band of the Garde onal here is anxiously await 
Orchestra will also offer a César Franck program, under Républicaine in America at the St. Louis Exhibition, and .,, g their studies with 
ion of M. Chevillard in New York. Parisians are justly proud of this fine mu eS 
Ct et sical organization 
\mong the attractions announced in conjunction with 
the Lamoureux Orchestra this season are Van Dyck, At the Conservatoire National de Musique several of the 
Frohlich, Mesdame fréval, Kaschowska, Jeanne Raunay, classes were resumed early this month; those of dramatic 
Falliero-Daleroze; the instrumentalists Mme. Teresa Car- declamation for men and women separately were filled on 
refio, Emile Sauer, Harold Bauer, Lucien Capet. Pietro the 11th and rath inst.; singing was taken up on the 18th 
Mascagni is to direct two of these subscription concerts, and piano for young ladies will be resumed on the 2oth 
‘ further understood that Weingartner and Sieg- while violinists will have to wait until November 7 to be ad Franklin 7 
fried Wagner will each conduct a concert. mitted. sonville, Ill., who has been in Paris several m ynths study 


a & Prof. H. Dumartheray, B 
has reopened his school { French 
‘his teacher has trained a number 
lish artists, both ladies and gentlemet 
especially for the Paris Opér 

cs & 


a 
Stead, direct yf the ( at t Ja 








Ninth Yer HENRY W. SAVAGE’S —  —— G EORGE S W E E T 
BEinglish Grand Opera Co. 
SEASON OF 1904-6, ONLY OPPORTUNITY IN AMERICA FOR AMBITIOUS YOUNG 


Inclad! lete to f the United - 
melucing & "Toone Festivals ra botaed, States abe Canada, with SINGERS WITH TALENT. 489 FIFTH AVENUE, Near Forty-second St... NEW YORK 
Some of his Pupils: 


Address i442 W <7 
Sar 228 SENSES, SSW VOR SITY. Georg Fergusson, Katherine —_ Carl Dufft, 
Shanna Cumming, Maude Lillian ri, Florence Mulford 


PERCY HEMUS -: ::c2:</LACHMUND CONSERVATORY 


BARITONE Fitth Avenue Cathedral (St. Patrick's}. ‘Phone: 2334 Col Distinctive Feature: Opportuni y for professional pianists or teachers 
‘ to study Traditional Liszt Interpretations with Carl V. Lachmund, three 
years a pupil of Liszt.and of whom this greatest pianist of sli ages 


PE tha moh wrote: 
st t@3. “Herewith allow me to recommend Mr. Carl Lachmund, who, 
Bureau-Agency of Music, however, will recommend himself the best by reasow of his distin 
& or or 5320 Week Washington Avenue, CHICAGO: | guished abilities, both as a practical and theoretical musician ; 
MARS. BABCOCK, Carnegie Hall. “ WaIMAR, September 25, "53 With high esteem, FP. LIszT 


PRODUCTION. STYLE ReparTory. 


Washington Symphony Orchestra. Mr. HERMANN KLEIN 


gives instruction in 


REGINALD De KOVEN. Che Art of Singing. 


PRODVCTION. 
ENUNCIATION. 


Southern Tour. cress. DICTION. 


OPERA. 
. ORATORIO. 
SYDN nga LLOYD WRIGHTSON, Washington College of Music, 1218 F =e Managers. STUDIO: 154 West 77th Street, New York. 
KATIE V. WILSON, 1329 Tenth Street, Washington, D. C., : : Telephone : 2921 Riverside. 

DATIS Now Booxiwa. 








The Renowned Beritone, 



































THE MUSICAL COURIER. 


COLUMBUS. 


Fischer's *‘The Solo Organist."’ 


HIS is the title 
me of eighté 


The Grienauers in Paterson. 


Madame Gadski's First Recital. 


OHANNA GADSKI re 
Wilhelm vesterday for 


Address *‘ THE MANHANSET,”’ 
6i East 59th Street, 
New York City. 
> Phone, 4490 Piaza 


SOFYPrRHRANO. 


ADDRI 
251 West Sist Street, 
NEW YORK. 
oy Telephone: 1146 Riverside. 


As leading soprance soloist with Mr, DAMROSCH on the here mentioned 
Mme. DRAMATIC tour as “Kandry” in 89 “ Parcifal” Concerts wing papers sa 
of Madame Harmon 
BERTHA * at ee EE ee 


two plan ] t progra 








Toronto Globe- nterpreted with gre 
St. Louwls Weetliche Post Created a pr nd seneatior 


Prime Conne with 
Milwaukee Sentine Won indiy a 


MR. WALTER DAMROSCH, Spring Tour, 1904. geiress nevny woursown, 131 East 17th Stet, or 1205 Carnegie Hal, Now York City. 





MR. LOUDON G. CHARLTON ANNOUNCES 


“ KATHARINE FISK, contraito. 


Oratorio, Concert and Recital Dates now booking. 
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BUFFALO. 
226 West Urica Sraeer, Burraco, October 28, 1904. 

UESDAY night a large, appreciative audience at- 
t tended the piano recital given at the Twentieth Cen- 
tury Hall by Sarah Schiebel. The program was admirably 
presented by the modest, unassuming young woman, who, 
by the thoroughness of her interpretations, demonstrated 
her right to challenge public criticism. Her excellence did 
redit to herself as an earnest student, and reflected credit 
pon her competent instructor, Ch. Armand Cornelle, who 
demands accuracy and thorough preparation, even to the 
Miss Schiebel was warmly applauded af 
each number. Her remarkable facility in 
rapid passages, lightness of touch (every note clear as crys 
She played numbers 
Chopin and 


minutest detail 


ter memory, 
tal) caused much favorable comment 
by Bach, Grieg, Mendelssohn, Rubinstein, 
Wagner-Liszt 

Many professional musicians remained to persona!ly con 
gratulate teacher and pupil 

tt € 

Mrs. George J. Sicard, who has been in New York for 
a few wecks, the guest of her friend, Mrs. Wilson Shan 
non Bissell, has returned to Buffalo and has begun her 
professional work in her handsome Elmwood studio in the 
Vendome. Mrs. Sicard and Mrs. Bissell have always been 
social leaders in this community; both are accomplished 
musicians. This lifelong friendship has been further 
strengthened by the fact that each has suffered bereave 
that a common bond of sympathy unites them 
Phere are many the 
chance to study with Mrs, Sicard, whose skill as a pianist 
Her success 


ment, 80 


lovers of music who will welcome 


has always elicited the warmest encomiums 


as a teacher is assured 
St : 


‘= v= 


It is now announced definitely that the Olive Mead 
Quartet will give a concert on the evening of November 
28 at Twentieth Century Hall 

St —s 


Si 
Fellows Quar 
the 
the 


November 29, at the same hall, the 
The first 
trios, 


On 


tet, recently organized, will sing part of 


program consisted of quartets duets, solos; 


econd, an act or two from “Faust” in costume, and prop 
Elsewhere the quartet gives a concert of the 
difference—the 


The date is November 15 
Ss 
William Kaffenberger, organist of North 
terian Church, which position he has held for thirty-odd 
As Mr. Kaffenberger 
is conceded to be a great organist, with a wonderful mu 
sical memory, playing marvelously difficult numbers with 


erly staged 


same character with this second act of 


“Martha,” sung and acted 


Bd 


the Presby 


years, has returned from St. Louis 


out ever glancing at the notes, it struck the writer as a little 
singular that he incidentally mentioned in the 
last St. Louis letter to Musica Courter. Mr. Kaf 
fenberger played to immense audiences, and surpassed all 
He says that “the festival organ is a grand, 


only 
CHE 


was 


former efforts 

inspiring instrurnent of unequalled power and variety.’ 
we & 

Avenue Church chorus 

rehearsed of the “The 


Your correspondent was present and thoroughly 


Monday night the Delaware 


certain portions oratorio of 


chor 


Me ssiah es 


enjoyed the spirited chorus singing under Mr. Fellows’ 
persuasive baton. The young people are fine sight readers, 
and sing with an enjoyment of their work, which is pro- 
phetic of an advance in musical knowledge and taste, 
which will eventually place America in the front rank, o 


r 


at least on a common plane of excellence with foreign 


countries whose opportunities have been greater than ours 
One of the choristers said to me sub rosa, “I am pleased 


r) 


that you like our singing, but the secret lies in the fact that 


we are inspired to do our best by our splendid director.” 


fe 


Leidt, 569 Main street, announces the 
is to be 


M. M 
ment of a Buffalo musical bureau 
munication with those who desire to engage musica 
societies and private parties, and for profe 


which 


for churches, 
sional musicians who are seeking engagements 
cial line of work. Mr. Leidt is a courteous man 
will no doubt meet with the success he deserves in this 
VIRGINIA KEENE 


in any spe 


very wh 
new 
venture 


The Wisconsin Conservatory. 

WO pupils’ given in the 
the Wisconsin Conservatory of Music in 
Saturday, October 29. In the afternoon the program was 
presented by Emma Kuemmerlin, Viola Mantz, Anton 
Bumbalek, Alma Redel, Mary Wells Cushing, Wilhelmina 
Taylor, Clara Frank, Helen Williams, Eva Wallis, Hazel 


played 


concerts were recital hall of 


Milwaukee 


The compositions 
Liszt, Lé 


Poldini. It 


Raymond and Marie Fossing 
were from the works of Bach, Schubert 
Kullak, Godard, Grieg, Moszkowski, and 
a most interesting concert 


veschorn 


was 


Mendelssohn, 
Jose ffy 
singers 


The evening program included works by 
Goldner, Schumann, Grieg, Vogrich, Saint-Saéns, 
and Moszkowski. The student performers and 
were Miss Massman, Miss Tredupp, Miss Bosley, Herbert 
Jenny, Miss Walker, Miss Putney, Miss Heiser and Miss 
Marcan. Mrs. A. H. Buttles gave a recitation A large 
audience greatly enjoyed this concert 


Elsa Breidt to Play Here. 

we BREIDT, a 
New York the past three years with Alexander Lam 
bert, is engaged for the fifth concert in the Young People’s 
This gifted girl is also to appear during 
the 


young pianist who has studied in 


Symphony series 
the winter at one of the Sunday 
Metropolitan Opera House. After these engagements Miss 
Breidt, through an arrangement with Daniel Frohman, will 


night concerts at 


give her own recital at the Lyceum Theatre. 


“H. R. H., the Duchess of Argyll has lent the portrait 
of Paderewski, painted by her, to the second exhibition 
of the Art Aid Association at Alton, Hants.” 
change. 


and Ex 


Vienna 


and will 


will give its usual four 


The Rosé Quartet of 
season produce a new quintet 


this 
by Draeseke, and a new quartet by L. Schlegel 


concerts there 


The Bohemian String Quartet has announced a series of 


concerts in Munich, to consist solely of Beethoven's works 


The Danning System in Germany. 


HEN the International Council of Women 
Berlin, Germany, in September of this year, that 


met in 


stronghold of German conservatism heard and saw 
that awakened curiosity and ended by winning many new 
advocates to the cause of woman’s advancement. American 
women especially distinguished themselves by their intel 
force and 
ther American woman sailed for Germany, 
the F 

Carrie L. Dunning 
Improved Musi 


Dresden, 


ectual nodernity. Saturday of las# week an 


and when 


irrives there musical circl in itherland will 

mething to talk < 
of the Dunning Systen Study 
ginners, 1s going direct t where a 


ers is waiting to study the system with her 
n a month in the Saxon 
Vienna, Berlin, 


will 


Capita 


Paris 


mal 
between 
Mrs 


Leschetizky rhe 


month 
call 
visits to Berlin, 
ertain teachers 


Vienna Dunning 
planned to meet 
Mrs 

One 


Dunning next year 
York 
exclaimed 
This 


American teacher, and a 


} 


teacher, wl of the 


clever New 10 thinks 


Dunning system ofter hearing Dun 


ning’s departure: surely is an 
at that, g 
how to m: 
Well, great 
h missionaries as Mrs 


find many 


teache 


to chil 


Germany to show 
piano interesting 
she needs just suc Dunning.” 

The New York teacher 
agree with him the 
N. Y., where Mrs. Dunning has 


a colony of teachers who have 


will lleagues t 
Dunning systen In Buffal 
— es no I 


about 
a> 
with great 


success. All of her as 


sistant tea hing it to ar 


army of young pupils. Teachers licago, Pitts 


burg and other cities have adopted it and ; nthusiast 
ver the results. T 
of the New York 
Niagara Fall 
Mrs. Dunning 

| 


nternational 


hose who atten 


State Musi Teach 


nvention 


reputats 


were converted after itnessing 


children, and today are among the 
of the Dunning systen 
less than a year 
iethod had 
drudgery 

Mrs 
her 
From Chicago she 
New York for 
me in Buffalo 


ened nr 


Dunning w 


normal clas 


be in 


er he 


Bridewell’s Farewell Concert. 


Geigy na: BRIDEWELL, the contr 
connected with the Metropolit 
to go th Madame Le! 


years, 


ibroad and study w 


She will remain away tw and neg 


pending serlin 


nber 11 


he concer tage her be 


November 10, tt 


stance of Herbert 


cellist 





All his string quartets will be played 





CLAUDE CUNNINGHAM, 


BARITON B 


Recent farewell tour of Mme. Adelina Patti. 
RECITAL... CONCERT end ORATORIO. 
Personal Address: 22 W. 16th St., New York. 

Telephone: 766] Gramercy 


Mansgement; HENRY WOLFSOHN. 





EE ITs. 


From 





January to May, 1905, 


KREISLER 


Management HENRY WOLFSOHN. 





EL 


Nov. 29—Cleveland. 
Nov. so—Oberlin 
Dec ! 
Dec. 4—Springfield 
Dee. §—St. Louis. 
Dec. 6—Peoria. 
Dec. 8—Worcester. 
g— Providence. 
c. 1a——Sorin Id. 
16— Wheeling. 


. go—New York 
31—New York 


She will also be heard at Portland, Worces- 
ter, Boston, Chicago. Cincinnati 
Omaha, Atiapta, Rochester, Buffalo, Montreal. 


o— Wilmington 

2 

Winona 23 
26—Syracuse 

. Alb 

. a New York. 

. 6—Brooklyn 
1e—Philadelphia 
_— 

‘eb. ap—Grand Rapids 

. 19—Baltimore. February 28—Detroit. 

March 1:—London. 

March 2—Toronto. 


New Orleans. 
Pittsburg 


any 


Colum bus, 


USSELL 


DRAMATIC SOPRANO 
Season 1904-1905 in America. 


Confer with R. E. JOHNSTON, St. James Building, 
NEW YORK, Manager. 


EMILE LEVY, Traveling Representative. 


(BROADWAY AND 26TH STREET.) 
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DAVENPORT ENGBERG HERE. Daves 3 so : ae » type leap nase . New York Manuscript Society. 


rs 1 ‘ < “ es a “ cris 
oo > — ayie : t was k t treat lier ast ght en W : NESDAY vening ! st W 
er art fr Wieniawski's rt D r ) » y f New y t 

tract ‘ Tas 


ME. DAVENPORT ENGBERG, a: me! rchestra, of which ¢ mance © b, the art was 1 i 





People's Symphony Data. 
N c T 4 


— Musician Dead. 


‘ ON TOHN DA\ 
t 174th street is 





CONTRALTO. 
Management AMERICAN ARTISTS’ BUREAU, 
4 No. 2394 Seventh Avenue, EW YORK. 


CONCERT DIRECTION Theodore Habelmann’s Operatic School UNITED WISCONSIN: CONSERYATORIES OF MUSIC, 


EAST SIDE BRANC H, 558 JEFFERSON STREET. 
157 West Forty-ninth Street, New York. JH. Frank, Pres; Dr. | Prank, Viee-Pres.; Mrs. ¥. 8. Weil, Ree.; Wm 


Gustave halber Ah PIA tp 
¢ » s< > fn tone | WEST SIDE SRAanon. Sil GRAND AVENUE 
Mr. Habelmann has just returned from Europe Pepe het a A 





‘ - . > ; r . 1 | Alb. Stern, See and Treas Allde M. Kiemm, Gen. Mer 
and has reopened his Operatic Schoo! A limited Musical Instruction tn ail departments Fer r ae by a facuity of 


: afty ab The od 
Motel Keng Cari, STOCKEOLE, SWEDEN. =| number of pupils will be received SEY Seles tna espe seca re ree 





ASHTON’S ROYAL AGENCY | AGNES PETRING 


ANO, 
88 Old Bond St, LONDON, wW. . wa | BANC 
BY APPOINTMENT TO a oe ‘eteenacs rs ae 
His Majesty The King, Her Majesty Queen Alexandra, and Their Royal Highnesses | ae... Te 
Prince and Princess of Wales. : 
| Concerts, Oratorias, Hecitata, 
CONCERT, THEATRICAL, VARIBTY. 
Artists introduced, Tours and Concerts arranged and managed. 
The Royal Agent for Drawing Room Entertainments. 


FANNIE BLOOMFIELD ZEISLER 


With Philadelphia Orchestra, - - Novembe and 5S 
Dates now booking for Season iISO4- isos. With Chicago Dea tte won -_-- « tna See iv 
With Boston Symphony Orchestra, November 25 i26 

TOUR WILL AGAIN BE LIMITED TO TWENTY APPEARANCES. With Pittsburg Urehesteay fe cael Bocomber 30 and 31 


Apply tc ALINE B. STORY, 5749 Woodlawn Ave. CHICAGO. 














Address: 4425 West Pine Boulevard 
St. Louis, Mo 
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SAN FRANCISCO. 


ccd higpagiiguasilte 

Sueaman, Cray & Co.'s, } 

Saw Francisco, October 24, 1904. f 

N announcement of importance that miscarried 

in mail forwarded to me and has just come 
to light is of the removal of the Fickenscher 

studio from the old familiar place on Bush 

street to new quarters at 1615 Larkin street 

During the winter the Fickenschers will con 

duct an interpretation class meeting on alternating weeks, 
having for its purpose the study of the works of the great 
The work will be conducted in the form of illus 
All concert programs of especial interest 


masters. 
trated lecture 
during the musical season will also be considered, and as 
far as possible special rates obtained. The lasses in ele 
mentary and advanced harmony and counterpoint will also 
work. Beside the regular work in tone produc 
Fickenscher will form classes in dramatic inter- 
Mr. and Mrs. Fickenscher belong to the class of 
musicians in ’Frisco who, taking music seriously, leave no 
stone unturned that may bring to light anything of new 
ind adva their work. Mrs. Fickenscher 
has introduced severa! charming musical features in club 
work here, and Mr, Fickenscher is well known as an ac- 
complished pianist, composer and teacher of his art 


Ze € 


The Von Meyerinck School of 
some new features of interest far and away beyond any 
thing as yet undertaken. I hope ere long to be able to 
give an interesting résumé of the season’s prospective work 


resum 
tion, Mrs 
pretation 


need interest in 


Music is considering 


in this school 
a & 

The Mansfeldt-Kopta chamber music concerts begin with 
that of next Sunday afternoon, continuing through a series 
of six to be given on October 30, November 13, December 
1905; February 12 and March 12. The 
season is of exceeding interest, and the 
of names. 


11; January 1S, 
reperter; for the 
subscription list shows a gratifying number 
These concerts became very popular last year, and the 
programs contained many numbers of great beauty that 
new here. Among these was the Sinding 
which by urgent request will be repeated 


were entirely 


piano quintet, 
and appears on the first concert program. 
eS <& 

At Lyric Hall on Sunday afternoon a violin recital was 
given by Wenzel Kopta, the Bohemian violinist Mr 
Kopta was assisted by Maude Hohmann, soprano, and 
Lyula Ormay acted as accompanist. Mr. Kopta was, as 
always, the true artist in his interpretation of difficult and 
exacting numbers, and Mr. Ormay was a most satisfactory 
and delightful second to the violin. Miss Hohmann was 
greeted with applause from her friends at every appearance, 
and was the recipient of much applause A handsome 
floral wreath of red and white, the Bohemian colors, tied 
with long satin ribbons of the same two colors, was pre 
sented Mr. Kopta by his Bohemian friends. The concert 
was a decided success. Every well known violinist in town 
who could be there was at the concert, and many 
professional musicians were in the audience 

es € 

On Thursday evening last a recital was given at Stein- 
way Hall by the voeal pupils of Grace Davis-Northrup and 
| Alexander Stewart, of Oakland. An 


seen 


n vio put 
was given 

For vocal pupils, Mrs. Arthur 
Edna Ford, 


interesting prt gram 
The accompanists were: 
WW M irre 


Estelle 


for piano pupils, Aimee Davies, 


Drummond 
Ze €& 
At Steinway Hall on Friday night, October 28, a piano 
recital will be given by Alta Yocum, pupil of Joseph Ber 


vocal recital will be given by the pupils of Mme. Abbie 
Carrington at Steinway Hall on Tuesday evening, Novem 
ber 1. Enid Brandt's concert will be given at Steinway 
Hall on November 3. Among other numbers on her pro 
gram are the difficult Saint-Saéns concerto. the “Black Key” 
etude of Chopin, and a “Theme and Variations,” by Enid 
srandt. The work of this young artist has developed so 
rapidly in the last twelve months much interest is evinced 
in the approaching concert, and there will doubtless be 
a very large audience assembled on Thursday night to 
hear her 


Opera in English. 
(From the Herald.) 
GREAT difficulty in the presentation of opera in Eng 
A lish has been the lack of 

Boito based his “Othello” for Verdi on Shakespeare's trag 
edy, and Hueffer’s translation of the Italian back into an 
English version is a work of uncommon excellence. Mr 
Savage was fortunate in procuring the English version of 
“Tosca,” and he himself puts great stress on the necessity 
of a good translation, one that will preserve the meaning 
of the original, one that will not be too boldly literal or a 
flowery paraphrase, and one that will be made with refer 
the rhetorical the 
accentuation of the music, to the vocal requirements of the 
singer. Many of the translations of familiar librettos are 
wretched, and they have contributed to the disrepute in 
which opera in English has been held. Great pains were 
taken with the translation of “Parsifal,” and, on the whole, 
it is satisfactory for all save Wagnerian purists, who, if 
they were called on to make a translation, would produce 

one that would be the despair of the singers 
An American with the liveliest sense of humor sees noth 


3oston 


adequate ransiations 


ence to emphasis of the original, to 


ing amusing or grotesque in a familiar speech of daily life 
when it is sung in a language that he does not understand 
He is fact that the 
habit of singing any trivial order 
hear “Where Is Lucia?” 
wedding clothes, or any commonplace request or command 
in English the lan 
guage of passion seems to him singular in his own language 
This is because he 


accustomed to the foreigners are in 


or entreaty Sut let him 
sung by a quavering tenor in his 
and it seems to him amusing. Even 
when it is sung with vain repetitions 
has not the true operatic habit. The heroic German tenor 
or distinguished Italian prima donna has sung the same 
speech to his keen delight; but when Mr. Jones threatens 
vengeance in a series of high tones or Miss Ferguson ad 
mits in a shower of vocal pearls that she is extremely un- 
the 
For this reason alone, the 
poetical and dramatically intense as possible 


understanding clearly, is disquicted 


English version should be as 


happy, hearer, 


Ferdinand Carri’s Pupil Plays. 

M AIDE SPRUNK, one of Ferdinand Carri’s best pu 
pils, played at a concert recently at the clubhouse, 
Ridgefield, N. J., given for the benefit of the Aid Society 
for Crippled Children, and her performance of De Beriot’s 
“Seventh” concerto and Wieniawski’s “Second” mazurka 
aroused much interest and made a most favorable impres- 
sion upon the audience. Miss Sprunk is a young violinist 
of exceptional talents and is far advanced for her years 
Her playing evidences the excellent method of her pains- 
taking and capable preceptor. 
Edward Hayes in New York. 

E DWARD HAYES 
studios, 121 West Forty-second street 
pupils in Paris have made 
and their teacher abroad, especially in England and Paris 
Millicent Brennan, soprano, is to sing at the State concert 
at Ottawa November 15, given in tribute to Lord and Lady 
Minto. November 29 she sings in Berlioz’s “Damnation of 
Faust” at Providence, R. I, with Jules Jordan’s Arion 
Club, The Hayes pupils are coming into prominence 


fine, light 
Some of his 


for themselves 


is now well settled in | 


reputations 





nger, assisted by Stella Silverstein, dramatic soprano. A 


CINCINNATI. 
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Cincinnati, Ohi October 29 904 
Edwin 
under 


The record 


HE Orpheus Club, under the direction of 
W. Glover 

exceptionally 
of the 
vance 

complished before, and Mr. Glover willing 
beat the The balancin 


measured by the following 


-~ 


seasor 


begins its thirteent! 


favorable auspices 


club’s work last was far in ad 


artistically, of anything 


year 
had ever ac 
fident to record g of 
divisions will be 


Sixteen first tenors, fourteen second ten 
and twenty-twe second hass« 
Mr 


a higher standard than before, and th« 
There 


first basses 


total of seventy-three voices Glover has gauged 
the voice quality t 
club’s patrons are on the of expectancy 
will be three concerts as before, with the following 
ists Maud Charlotte Ma 

Witherspoon, a trio of celebrities. Ths 

of the Orpheus Club have 


which speaks for itself: 


qui vive 
Powel 


issued the 
ment 
Che club is entering upor 
the most favorable auspices 
thank its I 
during the 
their 


associat mem De 


port past years 

subscriptions for the coming sea 

ll be held Auditorium 
and the plan followed in pre 


ite heme 
tris 


renewal of 
The 
Seventh and E!m streets, 


concerts, as usual, wi in the 


vious years will prevail, no se 
tickets sold. The price, $5 for 


entitles the subscriber to 


reserved an 


The Cincinnati Conservatory Wednesday evenir 
sented its friends an excellent t : 
modern chamber 
three of its gifted ladies, Corene Harmor 
Parke and Nina Parke 
performed was a selection of three movemer ron 
lovely and characteristic C minor trio of Mendelssohn 
the supreme master of honeyed fragrance, the ylang 


> 
Benjamir 
' 


concer 


music, performed and 
pianist 
violinist, cellist The 


‘ 


ylang of music; then one movement from 


Godard, who has a happy mixture of the 


romantic, idyllic 


type of melody, with the classic, elaborate mode of dé 


velopment; and in addition to thes¢ 
the participants. The 
more sustained forms of 
very highest influences in the culture 
alted aims of this famous school 
in the concert of last Thursday 
gave the intricate and balanced music with a te 


performance 
chamber music 
of art, and 
again il 
These 


were 
evening 

meaning imong the v 
and the solo numbers as wel 


the 


a feeling of relative 
was genuinely artistic; 
creditable. The reading of Miss 
ballade of Chopin was 
many ways, particularly in the definition 

and secondary beautiful 

playing of Anna Parke was at its best in the 
passages, and Nina Parke delighted her audience 
her large and al! around proficiency upon an 
unusual for women, and, alas 


Harmon in 


far above the average, 


melodies, most 
slow, lyric 
witl 
instrument 


much too unusual for men 


the violoncell 
_— 
—~ 


Next week the Chicago 


ries of oncerts under 
ever before llins, manager of 


Dunstan C 
was visiting among s 
this week, is 


which the or 


gagements for the orchestra, who 


f his musical friends in Cincinnati 
much delighted over the new 
occupies this year. It will be 


the 


home 
remembered that thi 
was recently built at f Th 
Chicago Orchestra directors because the Auditorium, where 


mas and t 


instigation 
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ALVE has appeared in Berlin as Carmen, and according 
to cable advices received in this office has made a get 
ine success with the public and the press of the German cap 


i withou 


ital. Both her singing and her acting were prais« 


t! t 


stint, and a leading Berlin critic calls her the most satisfa 


tory Carmen ever heard there What is New York’s los 


this winter seems to be Berlin’s gain. 


T HE Wagner festival at Munich next summer will « 
of three performances of the “Nibelungen Ring,” four 
‘Meistersinger,” three of “Tristan and Isolde” and two 


th 


‘The Flying Dutchman.” Richard Strauss will direct 
“Meistersinger” performances and Felix Mott] i O preside 
over the rest of the operas. With Bayreuth out of the festival 
held next year (according to a letter written 
cillor von Gross to THE MusicaL Courrier) Muni 
draw large crowds from all over the world \fter the « 
lent performances which Von Possart gave in the Bavaria 
capital last summer its fame has traveled far as one of the few 
places outside of Bayreuth where Wagner opera 

Wagner himself desired. 

- 


° 
HIS great and glorious burg of New Yor 


deserving citizens a $250,000 recreation 


+ 


street and Harlem River Among other thin 
pieasure seeking citizen can find at the pier thes 

vember nights is a free open air band concert given by fifte 
musicians, who get $21 weekly per man for the frozen musi 
which they dispense to four policemen and twelve attendants 
who also are in the employ of the city. It costs the muni 
pality $615 a week to keep the pier running, the attendants 
receiving between $50 and $75 per month, and the four polic: 
men each getting $114 a month. The contract of the city 

the musicians does not expire until November 15, and 
that date the concerts will continue, whether it snows o 
his is one of the wise dispositions made by a city which « 
stantly prides itself in print on being the most progressive 
practical in the world, It is safe to say that there ar 
' 


encores these nights at the pier. Brrrr 


HE musical season of 1904-5 now 1s fairly on. at 


Bloomfield Zeisler and Bispham recitals (a 
People’s Symphony concert to come), this week 
said to have made truly an auspicious and importa 
For six months to come we shall be regaled with tl 
procession of orchestral concerts, choral periormances 
ionable grand opera and recitals by singers, violini 
and ‘cellists, singly and in combination. We publi 
weeks ago the full roster of impending musical e\ 
enough has been added to the list since then to make our ec 
ing local season the busiest the public has known for years 
Even the annual comedy of music criticism in the daily papers 
will not be spared us this winter, and in fact it bobbed * 
serenely last Sunday morning in the immediate wake of 
Bloomfield Zeisler recital. The rigid censors of the acs 
chide the pianist for putting Schutt, Moszkowski and Joseffy 
on her program. “Piano composers” they are calied contemptu 
ously by the censors. Great Orpheus, since when is it become 
a crime to write for the piano? How about Chopin, who pra 
tically wrote for nothing else? And later in the season, wher 
some hardy keyboard specialist mayhap will fill his. progran, 
with Bach, Mozart and Beethoven, we shall have the pretty 
picture of those same censors asking him plaintively why he 
does not vary his recitals with Schiitt, Moszkowski_and | 
seffy, who are indeed “piano composers.” Consistency is as 
much of a jewel in music criticism as it is in any other walk 
of life. Oh, my, but there is always a fine display of musical 
virtue and spotless idealism at the beginning of a new season 

before the harvest of “program notes” begins, for instance 
\ll things considered, the season of 1904-5 promises to be as 
interesting for the man in the street as for the man in the con 
cert hail And THE Mustcat Courrer will stand by, with 
keen vision, on the watch to point out those things which 
might happen to escape the eye of the one man or the othe 


both 
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ally, and also helps most decidedly to place him in No one, least of all Richard Strauss, expects the Conservatory of Music, the late Otto Sutro, was a 


his proper position as a composer. 


Conclusion. 


literature of music is too scant not to wel- 


The 


come works of liberal minded men or enthusiasts 
who, writing disinterestedly but with the aim and 
purpose of benefiting the art or fulfilling lofty ideals, 
appeal to our judgments on the strength of such at- 
So many trashy books on music have with- 
in the books 


with collateral aims flowing through the pretended 


tributes 
past ten years been published here 
theses, and impregnated with boastful assertiveness 

by writers whose knowledge has been justifiably 
questioned by the scholarly musicians, that the stand- 
ard of literature, or rather 
music, has fallen, and the sale of musical works been 
diminished to an extent that makes it unprofitable 
It is a genu- 


musical literature on 


for publishers to put out such works, 
ine and lasting benefit that accrues to music and its 
votaries when students like Goetschius, and scholars 
like Goodrich, and practical musicians like Wein- 
gartner the literary field and 
give us the unadulterated harvest of good mental 
Something substantial can be 


and others enter 
substance to feed on. 
gathered in such cases, and we always will find that 
the more a writer knows the vaster and more sweep- 
ing is his glance, and the more authoritative and 
liberal are his decisions and judgments. The little 
critic with his circumscribed vision and personal 
local interests, and his likes and dislikes based upon 
the attitude assumed toward him, will always criti- 
cise from his personal point of view. If a Richard 
Strauss visit the critic’s house, the critic will find 
the Strauss works marvels; and if Strauss ignores 
the social obligation, the critic will find those same 
works devoid of all musical concomitants, and even 
unfit for performance. For instance, the New York 
Times says of the “Sinfonia Domestica” that “when 
produced here first without a program and found 
unintelligible and unmusical by most of those who 
heard it and remaining so after its circumstantial 
explanation,” &c. 

Is it not genuinely funny to observe how one of 
the New York critics treats such a subject? I would 
like to ask a few questions that must appeal to level 
headed people who understand what they read and 
who act in life on a basis of ordinary, common, hu- 
man sense. The Times writer states definitely that 
“most of those who heard it (the “Sinfonia Domes- 
tica’’) found it unintelligible and unmusical.” Did 
he poll the listeners? Where did he get his major- 
ity? The majority of the critics who usually assem- 
ble in some beer saloon after a symphony concert 
certainly did not understand the work, but where 
was the poll of the listeners? There none. 
Consequently that statement of the Times is unreli 


was 
able and not based upon any investigation, and it 1s 
furthermore not only unreliable but untrustworthy, 
and it is lastly not only unreliable and untrustworthy 
but strangely like a falsehood. The very opposite 
might be the truth, and no doubt is. 

Che same critic further states that after “a cir- 
cumstantial explanation” the work remained “unin- 
lo whom? Did he again 
little 


telligible and unmusical.” 
poll all the listeners? This statement is as 
warranted as the other. 

But more than that. let me, for 
argument’s sake, admit that he did poll—that the 
minority found it musical and that his great major 
“unintelligible and unmusical.”” That is 


See Sullivan's letter on Beetho- 


It proves to us 


ity found it 
the usual history. 
ven and Schumann. The majority in England found 
both “unintelligible and unmusical.” If the major- 
ity here found Richard Strauss “unintelligible and 
unmusical” we prefer to remain with the minority ; 
it is only the elect, after all, who can discern these 
matters. The majority never aids or abets a pro- 
gressive movement until the majority is dead; then 
the minority becomes a majority. History points to 


that without exception. All reforms are gradual. 


majority to understand Richard Strauss. He would 
amount to very little if the majority understood him. 
The attitude of our critics toward Strauss might be 
used as an argument favorable to his claims or his 
teachings were the aforesaid attitude not self inter- 
ested and therefore valueless. The average New 
York music critic belongs to the majority, and is 
consequently behind the times. But he has even 
robbed us of that slight advantage, for his personal 
interests in the pecuniary results of a musical season 
here defeat every attempt to quote his writings from 
a purely didactic point of view. 

Very naturally no one listening to Richard Strauss 
is so dependent upon a daily newspaper utterance as 
to consider its bearings on artistic discrimination. 
Only thinking men and women can listen intelli- 
gently to Strauss and similar composers, and think- 
ing beings are generally not influenced easily by any- 
one else’s diametrically opposite opinion, 

Daily newspaper criticisms are written for com- 
mercial purposes, chiefly to be republished in this 
paper for general distribution throughout the globe. 
The daily paper has relatively a small radius of cir- 
culation, and the bulk of its readers never see a 
music criticism. What the daily critics say has value 
only in so far as this paper gives circulation to it. 
The intrinsic value of the criticisms has been nil for 
a long time; in fact, ever since it was shown in this 
paper that the criticisms are based upon some kind 
of personal gain, direct or otherwise. 

Such a statement, therefore, as that of the Times 
can have no effect whatever; firstly, because the 
musical intelligence that has graduated with such a 
degree is lower than one that can understand Rich- 
ard Strauss (the adverse criticisms on Strauss prove 
this conclusively; in fact, they constitute the for- 
midable evidence that what I say is true) ; secondly, 
the Times asserts positively something which it can- 
not prove ; and, thirdly, if true, the Times illustrates 
that it, together with its majority, cannot compre- 
hend what is understood by the minority—even if 
that minority be one person only, say the young man 
in this office who wrote the analysis on the ‘“Sin- 
fonia Domestica,” and who with his minority did 
find it intelligible and musical. As he and his mi- 
nority found it so, the majority, together with the 
critics of the New York dailies, are at a decided dis- 
advantage, for they did not understand, and they 
admit that they did not. After that they should be- 
come silent. 

Here, then, is the gist of music criticism. It is 
only a personal opinion. I intended to say “purely,” 
but that word cannot be applied to most of the daily 
newspaper criticism dispensed in this town. It is, in 
fact, the result of an impression. It has no valuc. 
it may have literary value, but that depends upon 
the ability of the writer or the spirit that inspires 
him. If it has a soul, imagination and a body-—— 
style, as Saintsbury says—it can have value as a 
literary product and then becomes a part of art. 
But as an opinion it is only the personal view of the 
writer and is a mere passing episode. Literature 
on music embraced in such works as Goetschius’ 
and Weingartner’s belongs to the category of art, 
for literature is an art. Daily paper criticism, in 
fact all rapidly written, undigested comment by 
writers on music who are not professional musi 
cians, has neither musical nor literary value, and has 
only a transient commercial purpose. 


Sutro’s New Book. 

The Physio-Psychic Society (New York and Ber- 
lin) has published “Duality of Thought and Lan- 
guage,” by Emil Sutro, the author of “Duality of 
Voice”; also “The Basic Law of Vocal Utterance.” 

Mr. Sutro belongs to a family that comes from 
Aix-la-Chapelle, where the father was known as one 
of the most learned and prominent rabbis of his day. 
One of Mr. Sutro’s brothers projected and built the 
famous Sutro Tunnel and was mayor of San Fran- 


cisco. Another brother, a graduate of the Brusseis 


prominent citizen of Baltimore and at one time presi 
dent of the Oratorio Society of that city. Still an- 
of this city 


Mrs 


lubs 


other brother was a tax commissioner 
and is a well known 
Florence Clinton Sutro, prominent in women’s 


lawyer, whose wife is 
One sister of Mr 


In fact, the 


and orders. 


Sutro is a well known 


German novelist. family is one of 
ture and refinement, and in Mr. Sutro’s book 
noticeable that he meets his critics with mod 
always in a tone which might be imitated by 
them to their own advantage 

In the appendix of his work Mr. Sutro sa 
ring to the attitude of a part of the press to 
jects: “Musical journals fight shy of these m 
They dare not discredit what has been for 
and is to this day held to be the basis of vocal t 
ing. 
having worked along lines which science ha 


But the profession is in no wise to bl 


tofore upheld as true and unquestionably correct 


ryt 


iccept 


Does Mr. Sutro expect this paper to 
And 


stand on the rad 


hypothesis in place of a science here | 


say that we by no means propose t 
ical, materialistic basis; we rather welcome ever 
effort at dematerialization, for it appears, after all 
his cz 


But 


ist 


that the rank materialist has failed to 
just as the rank spiritualist has failed in his 


prove 


we must have evidence; we cannot decide in favor 
of Mr. Sutro, because we are not supposed to have 
faith, as he has. He feels that he is right and writes 
from conviction, but science has not yet proved ¢ 


us that there is such a thing in actual 


t xistence or 
which to base a vocal course as “the voice of th« 
cesophagus.” We are not anatomists, not physiolo 
gists, and in Materia Medica we are worse off than 
For the functions of the cesophagus 
thes 


in a labyrinth. 
we must look to the anatomical specialist ; in 
words, to science. 

Sutro’s book 
abounds, and many are pr 

pounded which if true would lead us to a higher 
life. There are no doubt scoffers who would treat 
Mr. Sutro’s book as they do Mrs. Eddy’s “S« 
and Health,” for both have a similar trend, namely, 
the argument to prove the superiority of mind over 


In idealism and poetic thought Mr 
fascinating theories 


1eTICce 


matter, the spiritual dominion in place of the ma 
terial. Change certain names and phrases and ex 
change them, and many sections of both books wou!d 
be identical in spiritual tendency and ethical put 
pose. Mr. Sutro’s “Gospel of Humanity,” his “Lan 
guage a Spiritual Organism,” his “Man's Dual Na 
ture” and other chapters are decidedly interesting, 
and the ideal philosophers and metaphysicians are 
reconciled in “Perception and Conception.” Indeed 
it would be impudent to criticise such a profound 
work, in which serious efforts are made to establish 
a beautiful, ideal basis for the human voice and the 
singing voice flowing from it, and I would ask 
everyone interested in music and singing to stud) 

If a practical basis could be established through 
Mr. Sutro’s theories, from which a voice could be 
cultivated into a singing instrument guided by th 
intelligent spirit behind it, the “telephone station 
called the brain,” as Mr. Sutro has it, this papet 
would aid Mr, Sutro to establish it. That is one oi 
our functions, and we have no reason whatever 
fight shy of these matters,” rather the best reason 
help them along. But Mr, Sutro must prove 
premise. We cannot put ourselves in his place, 
while we doubt not his complete conviction ot 
truth of his discovery he must also convince us, and 
we have no theory to promulgate. We are mind 


Anything to improve th 


free and ready for him. 
present empiricism in voice culture and voice placing 


and voice methods. 


Vol. IV. of Ellis’ * Wagner.” 


Kegan, Paul, Trench, Triibner & Co., Limited, of 
London, are the publishers of Wm. Ashton Ellis’ 
“Life of Richard Wagner,” and have recently sent 
forth IV 


of what to become a 


Volume promises 








most exhaustive biograph 
a six months’ vac 


tl 
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then calied 


the declamation in 
must have known thi d Lgner 


d not have do " French 


he co 


subsequent], “Paris l Inning to be al 
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ble. There is not much difference between the Euro- 
pean and the American lie—only 3,000 miles, that 
is all. 

But it is altogether another story when a firm of 
publishers mutilates compositions. That constitutes 
an injury, and it might even be cause for damages. 
We are not versed in the law, but it doth appear that 
if Moritz Moszkowski’s name and reputation are 
dragged into the mire of ridicule and absurdity he 
could find a legal remedy, and if he were to lose the 
case itself would call attention to the evil and indi- 
cate to the public where his compositions could be 
had free from mutilation and untouched by the bold 
fingers that degrade their character and that damage 
the of the artist with whom the illegitimate 
publications are identified. 

Is it not strange that some of our American pub- 

that the living 
deliberately their 


name 


lishers, knowing composers are 


in Europe, will Manchurialize 
works and never blush at such an act; will not even 
as much as correspond with them and consult with 
then 


them—simply because the law protects them 


make money out of the mental work of others and 


not even offer a solace in a letter of thanks? It is 


much like unto “Parsifal.” 


fF ' ILLOWING fast on the advice of THe Mu- 
icaAL Courter to Henry W. Savage to produce 
“Ring” Isolde” in English 


comes the that 
cided to carry out the plan, and is already busy with 


the and “Tristan and 


welcome announcement he has de- 


the preliminary detaiis that will insure 
OPERA IN “Parsifal”’ 


ENGLISH. 


him the use of his present 
company next season as a nucleus for 

the new organizations which will pre- 
sent all of Wagner’s works in our own language 
Competent translators are to do the “Nibelungen’”’ 
texts and the “Tristan and Isolde” libretto into Eng 
lish that shall be both sensible and singable. A Sav- 


age representative will start for Europe immediately 


to secure models of scenery and costumes. There is 


every reason to believe that with the other Wagner 
operas Mr. Savage will duplicate the extraordinary 
success which he has achieved with “Parsifal.”’ In 


an interview Mr. Savage said: “The time has come 
for the general presentation here of grand opera in 
(as Tut 


Knglish.” The time was here long ago 


\lustcAL Courter pointed out) for English opera 
properly presented, but it took a man of courage and 
means to put forward the only kind of English opera 


This 
wie 


for which the public could be made to care. 
how closely 


the 


whole movement 


MUSICAL ¢ 
musical public and how accurately it is able to gauge 


What a simple managerial 


proves again 


OURIER is in touch with \merican 
its taste and its wishes. 


problem the whole thing was! All a manager had 
to do was to realize that in order to succeed, opera 
had to be not only English but also good. Mr. Sav 
age realized it and his opera has succeeded. 


X-AMBASSADOR ANDREW D. WHITE, 

who represented the United States at Berlin 
that at St 
November ( 


wherein, referring to the cholera in that country, he 


and before Petersburg, contributes to the 


entury Magazine an article on Russia, 


ays: “Of the victims the most prominent was 


Uschaikowsky, the composer, a man of genius and 


to whom Andrew Car 


New York. 


ing at a dinner party he poured out a goblet of wa 


a most charming character, 
negie had introduced me at (ne even 
ter from a decanter on the table, drank it down, and 


the next day he was dead. But with this ex 
ception the patients were, so far as I learned, almost 
entirely from the peasant classes.” 

rhis is as authoritative a statement as one could 
wish, for Mr. White was apt to know as much and 
hear as much that was reliable on such a personal 
subject as anyone at that time in St. Petersburg. In 
fact, all the sensational and unreliable gossip report- 


ed about Tschaikowsky’s suicide emanated from 


persons who could not give any evidence from their 
own knowledge, although that evidence should have 
been forthcoming, if for no other reason than out of 
respect for the character of the doubters. Most dis- 
interested and honest people repudiated the suicide 
story and the disgusting motives to which the sui- 
cide was attributed. 

Tschaikowsky was a noble souled man, a modest 
man and a real tone poet, who had the magnetic gift 
of stimulating the contemporary period. Through 
an unfortunate accident he drank cholera germs, and 
that was the only strange thing about his death. Of 
course, he had his morbid moods. Who is free from 
the influence of depression and its half sister, mor- 
But that does not prove degeneracy ; in fact, 
It is the healthy mind that 


bidity ? 
it proves the opposite. 
illustrates its health through the contrasts induced 
by the reaction from sane activity or overactivity. 
If Tschaikowsky had moments of deep mental de- 
pression, so had Beethoven, so had Schumann, so 
had Chopin, so had Liszt, so had Wagner, and so 
had many others, like Michael Angelo, Rubens and 
Gainsborough. And so have our office boys from 
to Were they all degenerates because 


The monkey around 


time time. 
they were at times morose? 
the corner—a fine specimen of the advanced simian 

also has depression, and for the same reason part 
ly—the low barometer. 

Whenever a musician dies out of the ordinary, 
commonplace manner, as, for instance, Tschaikow 
sky did, through a microbe that could be traced, 
something mysterious must surely have happened. 
Such nonsense! Cholera, when it reigns, does not 
ask its proposed victim what his profession is. It 
does its work irrespective of social or artistic stand 
Therefore, let us drop all this speculation and 
lschaikowsky died 


ing. 
accept the plain statement that 
ex-Ambassador White, whose evi 


as described by 


dence has real value. 


Hl New York Evening Post seems to be much 
exercised over a matter which, strictly speak 

ing, is none of its business; so much exercised, in 
fact, that it publishes the following sizzling editorial : 
Alfred Hertz, the 
other German works given at 
he it 


forced to 
Union, calls 


rhe that conductor 
of “Par 
the Metropolitan Opera House, is to 
the Musical Mutual 


attention once more to the impudent and tyrannical 


Statement 


ifal” and the 


jom Protective 


methods of that union. It is difficult to see much 


difference between these methods and an ordinary 


hold up,”” except that in one case a man’s life is 


threatened and in the other case his livelihood, if 


Perhaps the law will interfers 


offenders 
shall carry their system to its logical con 
the 


he doesn't pay up 


in time, when the emboldened by their 


success, 
why singers 
the 


not 


clusion There is really no reason 


} j nN 
whoen ail 


Why 


the 


should be allowed to escape blackmai 
players and conductors are levied 


point the the 


upon 


pistol at prima donnas tenors 
Why nm 
promptly 
Why not refuse to play 


not 


baritones and basso t boycott all the liv 


ing who do not pay up and 


wear the badge 


composers 
of slavery 
label 

And 


enters 


union 


1. > 
he sells 


for any manager who does put a 


and pay a union tax on every ticket 
why not leave in a body whenever a critic 
a theatre or concert hall who has not paid his 
hundred dollars? 


“initiation fee” of a 


\nd we echo, “Why not?” 
LEXANDER 
National 


United States, has issued a statement asserting 


BREMER, ex-president of the 
of the 
that 


Association of Musicians 


\merican musicians generally are against the re 
election of President Roosevelt. Asa matter of fact 


Mi 


he 


the local musicians resent Bremer’s statement 
very that 
know whether they intend to vote for Parker or 
Mr 


that of politics, and he is an avowed worker for the 


severely, and sav is in no position to 


Roosevelt or not at all. Bremer’s profession is 


Manhattan or Steckler Democracy. If we are not 
mistaken, he is conducting its local campaign and is 
county His 


ment regarding the musicians is in very bad taste 


chairman of the organization. state- 


and puts the Musical Union in a peculiar position 
The members of the union do not pledge themselves 


to any political party when they enter the union 


It is a non-partisan institution, and does not request 


its members to give up their constitutional right as 


citizens of this republic to vote as they see fit. Labor 


unionism nowhere loss of individu 


but they do 
Mr. 


politics with music and to influence the vy 


Unions act in a body 


, 
Bremer's atte 


elections in a body. 


American musician will meet with scant fav 


hands of those most concerned. Every mu 
this country is free to vote as he likes, and 
ready made opinions promulgated 


DHE 


drop into 


Bremers of this country. Musicat Co 
is not writing this editorial in order to harm Pat 
to 


the 


or to help Roosevelt, but merely insist on the 


depende nee and fe arlessness of Musical 


We 


political 1 


as a body and as individuals. are alway 


side of the union and have no 


paper, unless politics crowds itself int 


sisted by the Bremer type of entrepreneur 


REPORT several 
the effect that Fel 


“Wen ” 


no such cones 


is printed in 


x Weingart 


A 


give up the 


Chere are 
chestra of the Berlin Royal | pera gives 
symphony concerts at the opera 
and Weingartner is engaged as the 


engagement first began when he w: 
at Berlin and 


leave 


ductors the (pera 


of absence aft 
Muck w: 


of the Opera Symphony concerts, and 


asked for a long 


ls Opera “Genesius.” 
| ( Lr 


1 


found that 


with much success until he t 
rehearsing and organizing them was 
with his arduot 


W eing: 


downfall 


connection 


the Opera artnet 


vived the 
eager to return to 
he ad ( f the 


I svm 


at the (pera 
was preferred to other availabk 
of his familiarity wi 
public 


Mi 


its Berlin 


of the spec ial 


concerts. TH 


mation from representat 


ject of Weingartner’s resignation 


and therefore we refuse t 


ever, even should the g 


phony concerts would 


Richard Strauss, who i 


lin Roval Opera 


A 


from the Catholi 


RATHER seri 


lation with the exclu 


: ; 
church ch 


In non 


ers be allowed to sing 
joining in such services would 


lics the “communicatio in divini 


den by Rome under pain of 


] 


Many professionals are among tl 


where 


f the Hol 


from the Catholic churches, 
living. The Congregation « 


always assembles in the 


head, Pope Pius X 


its 


presence 
} 


nas cr ASKE 


question at very next meeting 
opinion in local ecclesiastical ci 

will be 
of the 


ings of the Pope's unpopular ed 


cision given 


another unexpect 


* Leeds Festival, about whicl rnest 
HE I Is Fest ! | 
; previous issue of IH 


man wrote in a 


SICAL COURTER, must be something lik 


Kubelik is 


Halifax. 


ropolitan Opera House 
ing to an interviewer at 
music goes 


is no good so far as 


nothing but a large social functior 
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as an introduction to Haydn’s “Apothecary” when 

that opera without an overture was first produced 
at the Dresden Royal Opera. 
ft 

This department has received several letters call- 

fact that the picture published 

and Franz 


ing attention to the 
week as that of “Professor Hubay 
is in reality a portrait of Lehnbach, 
the great painter, Von The error is 
herewith rectified and the perpetrator publicly pil- 
- should really have known better, but he 
the fact that the “Lehnbach”’ 
look and are pronounced almost ex- 
“Lehn- 


last 
von Vecsey” 
and Vecsey. 
loried. He 


was misled by names 
“Hubay 


with the exception of the “v” in 


and 
alike, 
which takes the soft sound. 

ee €& 
Could any two musical poles 


actly 


bach,” 


Spohr and Wagner! 
be further apart than those represented by the com- 
“Weihe Tone” and the builder of 
the * Nibelungen” tetralogy? And yet, when Rich- 
ard Wagner was beginning to be called the “arch- 
it was Louis Spohr, of the old 
‘The Flying Dutchman” at 
and understood it! 
Collected Works,” Vol. IV, 

‘The old 


poser ot the der 


enemy of music” 


guard, who produced 


eipos writes his 
. 345: . 
master, Spohr, dia not wait long before 
he produced my ‘Flying Dutchman’ in Cassel. He 
did it part, but at the 
same time I was afraid that I could never quite fra- 
ternize with him, for I did not understand how my 
early tendencies could possibly harmonize with his 
own tastes. How astonished and joyfully surprised 
| was to receive a letter full of sympathy from the 
old who proved to be 
rest of the cold and rude mod- 


( ass¢ 1, 


without any request on my 


reverent master, 
the 


He explained his sympathy sim- 


gray and 
such a contrast to 
ern world. 


ply by saying that he was glad to encounter a young 


music 


artist who proved in everything he did that he took 
his art seriously! Spohr, the patriarch, remained 
the only German conductor who met my works with 
warm love, cultivated them to the best.of his ability, 
emained friendly and true to me under all sorts 
the 
shows himself grateful for a 

The 
took place in the spring of 
the Roy al 


and r 


of circumstances.’ his is one of few occa- 


Wagner 


rendered him 


sions W here 
service 


Che 
1543, 


Cassel performance of 
Flying Dutchman” 
Wagner 


Dresden 


when was a director at 

(Opera in 
<= cS 

In a criticism of De Pachmann’s playing of the 

hopin F concerto in Boston last week, the 

Globe of that city 


little opportunity for any exhibition of strong emo- 


minor 
says: “As the concerto gives but 
tional power, being mainly written in a gentle and 
it was for many years very prominent 
The first and 
econd movements “gentle and delicate?” Ask Pad- 

Bloomfield Zeisler 

ee & 
caricatures on this page of the recent Wag 
Munich 
Simplicissimus 
ad 2 


vv — 


delicate vein, 


im the 


repertory of women pianists.” 
erewski and 


Che 


ner Festival at are from that clever lam- 


poonster 

Alfred ¢ melodious piano 
salon type, “Humoreske,”’ 
“Valse All Griin- 
feld’s compositions have harmonic charm and are 


four 
“Elegie,” 
Mignonne.” 


rrunfeld sends 


the 


pmieces of 


“Mazurka” and 


. 


unusually finished workmanship 


eS ze 


Che following is from the Medical Record. Com- 


ment is not solicited 
Ry] J . 
ar a paper on “Music as a Thera 
Francis S. Kennedy before the Med 
two methods of ad 


lowing the reading of 
Agent,”” by Dr 


ical Society of the 


peutic 
County of Kings, 


ministration were demonstrated, one by the piano and the 


other by the voice, and an endeavor made by each method 


to illustrate the different impressions which could be con 


veyed to the listener. Just as a drug should be put up in 


a clean package, and as free from adulteration as possible, 


so music as a medicine should be as free from error of 


For this reason, in demonstrating the 
a mechanical piano player was used, so that 


technic as possibie 


piano music 


and effect. The 
As restful music, 
alert, the 
quieting 
As physi 


no false tone should mar the harmony 
following examples were then rendered: 
yet sufficiently stimulating to keep the mind 

“Fifth” nocturne, Leybach, As soothing, 
music, an “Irish Lullaby,”’ Needham, contralto. 

cally stimulating music, “The Invitation to the Dance,” 
Von Weber, As mentally stimulating music, “One 
Spring Morning” Nevin, contralto As rem 


fantaisie from “Il 


piano 


piano 
(Goethe), 
iniscent, memory refreshing music Trov 


atore,”” Sydney Smith, piano 
e : 
The play for the week at the New Star Theatre 
“No Wedding Bells for Her.” The week pre- 
vious the same temple of dramatic art offered its 
patrons “She was More to Be Pitied Than Scorned.” 


The 


as yet. 


play for next week has not been announced 
@ 


Sir Charles Wyndham, an English actor who 
landed here last week for an 
to the dock reporter: “The 


toward 


said 
the 
the 


American tour, 


present state of 


English drama is frivolity.” Give 


drama time. It is only about 9,000 years old. Ac- 
cording to the recent researches of Professor Flin 
there 


University, were 


Nineveh 


ders-Petrie, of Cambridge 


representations in 7,000 years 


dramatic 
before Christ. 
ee! ee 


the 
the 


the orchestra at 


Isadora Duncan, 


Arthur Nikisch directed 


‘Beethoven Evening” 


which 
American dancer, gave in Leipsic not long ago. 
eS & 
The Sydney Daily Telegraph does some tall writ 
commemorate Paderewski’s  antipodean 
For instance, our Australian contemporary 


the time of Mozart to our 


ing to 
visit. 

says of Bach: “From 
day the great masters have looked upon 
Beethoven called him the 
Schumann told his pupils that 


tach as 
their master ‘immortal 
god of harmony.’ 
he wor 


Wagner in his 


}ach should be their daily bread; was 
shipped by Liszt and Rubinstein (!). 
last years played him in preference to everything 
else (!!)” LeonArRD LIEBLING 


N Bologna, Enrico Bossi, the composer, recently 

produced Palestrina’s famous six part “Missa 
Marcelli” arousing particular 
enthusiasm or the the 
The Italian paper which reports the oc 
“It will be seen 


without any 


part of 


bape 
even interest on 
hearers 
currence adds by way of comment: 
how difficult is the task of introducing Gregorian 
even here in Italy, its 

The mass referred to was first performed 


music which should be 
home.” 
1 June, 


St. Peter’s, and exerted considerdble influence over 


1595, in the presence of Pope Pius V, at 
the composers who were working for the adoption 


\meri- 
the 


of a polyphonic style in church music 
[) E PACHMANN formally opened his 
can last 


Boston Symphony concerts, in the Chopin F minor 


tour in Boston week, and at 


piano concerto, scored what several conservative 
reviewers designated as the greatest triumph of all 
his long and brilliant career. The wondrous witch- 
ery of the man’s touch, his magic fleetness of finger, 
and his matchless powers of poetical declamation, 
still with him in fullest flower. He roused 


demonstrative 


all are 
the 
pressions of delight, 


staid Boston audience to ex- 
recalled more 
watchers could count. De Pach- 
mann made his very first American appearance in 
the F minor concerto (at Chickering Hall, New 
York), and his performance of the work on that 
occasion has always been treasured here as one of 


the have 


and he was 


times than the 


revelations which been 


York audiences. 


artistic 
vouchsafed New 
hear that De Pachmann is goonies than ever. 


few 
It is good to 
His 


fine triumph in Boston invests his coming New 
Met 


him 


York appearances with all possible interest 
ropolitan audiences have remained faithful to 
Recital. 


ambord, a 


Benjamin Lambord’s 
OMPOSITIONS by Benj 
American composer, were performed a 
recital at Mrs. Babcock’s studio, ( Hal m ¥ 
afternoon of last audience 
musicians 


umin | young 


irnegic 
week before an 


well known and musik 


program: 


Trio for piano, violin and viol 
(first no 
Heinric! 
Traum gewei 
du geschric 
eine Blume 


deinem Hau 
Ritter 


Allegro risolut 
Tenor songs from 
Ich hab’ im 


Brief den 


ix 


Der 
Du bist wie 
Wenn ich ar 
Der wunde 
Wasserfahrt 
uur Soprano Songs 
A Canadian P 
The Daffodil 
Morgens send ich 


at Song 

s Secret 

dir die Veilcher 
Tree 


Under the Greenwood 


Valse Fantastique for Piano 

rhree Songs for Low Voice r 
When I Am Dead, My 
When I Think or apy Day 


j 


Dearest 


Proposa 
Three Duets for 

Neue Liche, neu 

Dunkle, schoene 


ag at 
Mr 


music by 


Lambord wa 
Flise St oprano 


Man 


clever 


Edward 
\ ery 
of thoughtful brow 


Johnson, tenor 


Altschuler, 


Edward 
Modest 
pearing, 
His 
It flows freely on a 
development of the 
The 
lightful to hear 


cello 
quiet man 
sounds wonderfully natural 
skillful 


rules of composition 


Music 
harmonic b 


trio movement went with a swing 


The tenor songs, all manu 


for the ordinary tenor voice, for they requir 


yond the common. Edward Johnson h 


necessary for thet 


Ritter and 


instinct 
“Der 
a group of high Gs, A 


and dramatic 
this the 
In the 


tained 


case in wunde 
former 
suggest orchestral 


latter a low B at tl 


fortissimo 
intended ; and in the 
German enu! 


his 


featurs 


usual demand. Johnson's 
lent in the 
Reliability 


The four 


and he knew 

of the 

published by 
The “Daffod 


impulse Morgens 


six songs 


seems to be one 
songs, 
music 


soprano 
charming in text and 
full of 
the 


however, 


song, rhythmi 


Veilchen” is familiar text of “Violets 


bord has, made mto poet I 


worthy “Under the Greenwood 


song 
Miss Stevens with fine 


music ; 
after Shakespeare's words. The grou 
style from memory 


captivating appearance and won much applause 


The “Valse Fantastique” 
harmony; Lambord played it 


rm. ime 


has charm of f 


with gusto and chic 
voice are of the 


In them Mr. Lam 


creditable 


Two of the for low heart quality 


sort affected so much by our contraltos 


songs 


bord displays his very earliest work to his taste 


and musical instinct. “Proposal” has animation and a 
widespreading accompaniment ; 
Miss Welch sang them with much feeling and appreciation 
The afternoon closed with thr ' 

script duets for high voices, 
to shake the hand of the 
thing of playing the entire 
Mr. Lambord was 


music at Columbia University 


this is a good encore song 


of their meaning 


followed by a general desire 


composer, who did t 1sual 
program trom memory 
awarded the Mosenthal fell 


Me ssrs 


a trio tor conce 


wship ot 
Altschu 


rt and cham 


Manning 
ler and Lambord have formed 
ber purposes 

Those at the 
Reginald Little, 
Saerchinger 
Thatcher, Dolores 
Frank E. Ward, Hattie Fi 
Arthur Philips, Frances Lynch 
ander Bevan, Thomas S 
Bogart 


music 
included Josephine Bates, Arthur 

Baldwin, ¢ W hitney oombs 
and Mr Frank Smith, Justin 
Reedy, H. H. Kinney, Mr. and Mrs 
Max Deesi. John. Young 
Mrs. C. D. Dav Alex 


vencer and Arthy 
pen ad Arthur 


recital 
Adele L 
Anna Mr 


ster 


Gore, Janet 


Augusta Zuckerman to Appear. 


A UGUSTA ZUCKERMAN. a young and talented pian 
ist, pupil of Alexander Lambert, is engaged to ap 


ncerts at 


the Sunday night c Metro 
House this 
Miss Zuckerman wil 


the to be announced 


pear at one of 


politan Opera season. By arrangement with 


Daniel Frohman 


Theatre, 


1 give a recital at the 


Lyceum date later 
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“Parsifal” in New Mork. ° 2° 
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Henry W. Savage Duplicates His English “ Parsifal"’ Success in New York— 
Splendid Work of the Principals and Chorus—In Every 
Way a Noteworthy Performance. 





ot hike Santa ( 
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Greater New Vork, 


unlifiisiieapiiisiel 
New York, October 30, 1904 
HE Wirtz Piano School musicale Friday even 
ing, like events at this school, was an 
affair of Miss Wilterdink sang 
much especially D’Hardelot's 
‘Because.” A. L. Beard gave a satisfactory 
the the Men 
“Legende.” 


other 
high order 
with feeling, 
andante from 
delssohn violin Wieniawski's 
Mr. Wirtz played Chopin’s B flat minor 
breadth and dignity, and was at his best in two Chopin 
and three short pieces by MacDowell, playing 
poetic fancy and singing touch A students’ 
be given Monday evening, November 14. 
eH € 
Women's Philharmonic Society, Amy. Fay presi 


opened the season with a recital by the vocal de- 
Engaged in the 


performance of 
concerto and 


scherzo with 


nocturnes 
these with 


recital wil 


Phe 
dent 
partment, Madame Courtney chairman 
program were Sally Frothingham Akers, soprano; Helen 
Niebuhr, Francis Walker, Leila Moses, 
and Wm M. Redfield, accompanist Miss 
singer, sang an old French song 
grace and “The Cuckoo” with and 
So insistent was the applause that she had to 
this time “The Girl I Left Behind Me,” in 
showed what can be done by an artist with a 
song Miss 
Mr. Walker’ 
from “Deon Carlos,” 

inging Mi Mo 


( ompose rs 


alto; baritone; 
Mrs 


artistic 


pianist, 
Aker ' 


much 


most 
with vivacity 
irchne 
Sint again 
whi h she 

Niebuhr's singing was full of feeling, 
short exposition of the meaning of the 


by Verdi, was enjoyed as much 


imple 
ind 
isa 
es played two groups of plane 
displaying well developed 
looks the 


devoted to a talk on the society, is 


modern 

ste—and she nice, in bar 
complished, and its possibilities, in 
Miss Holcombe, 

Madame 

to the 
fits 
vocal department of the society an 


Wednesday November 


read by another by 


by request Cappiani spoke 


and her 


to speak 


Cappiami is wideawake potnt, 


and worldwide travel her 


Phe 
1 banquet tor 


experien 

ubye 
evening, 
Regent 


<e 
‘= 


= 
sition of ( i 


Muller are 
the 


omy prominent 


many years he has 


Ponkunstler 


msequence ol 
At the 
Hall 


Society 


set ot was sung 
Carl 


composed by 


four songs 
Hauser, and a string 
played Abraham W 
Miller pupiis 

a 


t, has 


m are 


opened a studio in 
spending Saturdays 


New Milford, 


street 


September in 


JOHN DENNIS MEHAN 


CULTIVATION OF VOICE AND ARTISTIC SINGING, 
70-80-81 Carnegie Hall, NEW YORK. 
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Fall Term Opens October 1. 


PRESSON MILLER 


VOICE CULTURE. 


Suite 1013 Carnegie Hall, New York. 
Telephone: 1350 COLUMBUS, 





Ridgefield, New Canaan, Conn., and October 31 at 
Bloomfield, N. J., followed by a recital in Orange, N. J., 
Soon he gives one in Philadelphia. This 


among the 


November 9. 
sterling artist has a 
violinists of the metropolis, won by sheer force of good 
work He is demand although his 
teaching takes most of his time 

ese & 

Everard Calthrop, the tenor, sang at The Weirs annual 
festival in August (the New Hampshire M. T. A 
ings), and while away on a three months’ vacation had a 
large class in Auburn, N. Y His brother, the baritone 
Richard Calthrop, of Syracuse, has resigned from the fac 
which he 


class second to none 


also in as soloist, 


meet 


ulty of Crouse College, Syracuse University, of 


has been the principal vocal teacher for a dozen years, 


and extremely limited musical 


finding the narrow methods 
atmosphere of that institution 
Here is an a large endowment absolutely 
unknown beyond local confines. With Dr Parker 
Frey, Berwald and Calthrop at the head, able men, and a 
magnificent plant, it is totally unknown in musical circles 


more than he could stand 


institution with 
George 


and so hindered in natural development 
ef € 


George Cuthbertson Carrie, tenor, is a newcomer here 
but by dint of energetic methods began singing as substi 
tute the second Sunday after he arrived. He studied with 
Sbriglia in Mr. Carrie has a powerful and very 
high voice, singing the high C in the “Faust” with 
He is solo tenor of Tompkins Avenue 
Church, Brooklyn 
was that at the Apollo Club anniversary, in 


Paris. 
aria 
Congrega 


appear 


case 


tional Among his successful 


ances srook 
lyn, when he was heard with special attention, winning his 
He will sing at Aeolian Hall with 
Hall), and 


also an 


way as singer at once 
the Russian Symphony Orchestra 
“The Messiah” in Mrs 
portant singer, and New York is strre to hear more of them 


(Carnegie 


Canada Carrie is im 


both this season 
eS & 

Walter Grover Barker is a tenor of considerable attain 
ment and ‘of much future promise. He made. an impression 
with his singing at a concert at the American Institute som« 
time ago and was recently heard in two sacred songs by 
Edna Rosalind Park and Homer N. Bartlett. These he 
sang with much and good 
He studies with Paul Savage 


@ 


Richard Kay, the young violinist, is with Ysaye. He 
was ill in June, but has recovered and is again-hard at 
work. He has a engagements and 
Ysaye has helped him to obtain many. Admirers of the 
boy hope.to see him a great artist one of these days 
eZ €& 

Hoyt, 
Loomis, united in a costume 

Club. Mrs 
gorgeous, the country a blaze 


conviction with enunciation 


series of two dozen 


Harvey Worthington 
the Highland Coun 
the was 


Francis and Grace with 
recital at 


try Osborne's castle on mountain 
of autumnal glory, and these 
women succeeded in interesting all who 


talented young 


heard them 


eS 
Nelson Stuart Smith, a pupil of Rivé-King, 1s 
recital at Holy Faith P. E. Church, the Bronx, November 
it, at which he will play this interesting program: Toccata 
and fugue in D minor, Bach-Tausig; “Sea Mac 
‘The Bubbling Spring,” Rivé-King; ballade in G 
“Faschingsschwank,” Schumann.” He is a 


to give a 


Pieces,” 
Dowell; 
minor, Chopin ; 
pianist of decided gifts and high ideals 


eS € 


Cornelie Meysenheym has been engaged to take charge 
of the Metropolitan School of Opera, in conjunction with 
Madame Meysenheym's operatic somrees 


Madame Jaeger 
her studio 


in costume at Carnegie Lyceum, as well as 
musicales of more recent times, bring forward some good 
singers. She had a fine career in grand opera in Europe 
and was the first to sing the Richard Strauss songs 


Ze & 


sang a the 


Cecile Hardy, the soprano, fortnight ago 
same program as Gadski with the same accompaniment at 
Aeolian Hall. She sang October 18 at a musical recital 
directed by Mrs. A. D Philadelphia 
“Die Loreley,”’ 


Schubert 


these 


Vidal ; 


Bramhall, in 


songs : Liszt; “Song of Exile,” 


“Erl-Konig,” 
Ze & 


Theodore P. Carter, well known as accompanist for 
song: interpretation and teacher of artistic piano playing 
is t© be at the piano when baritone Arthur Griffith Hughes 
sirtgs Roeckel’s song cycle, “Illusions,” for the Rainy Day 
Club. .He spent the summer in East Hampton, L. L, 


at Lake George. 


and 


= = 
Florence Mosher, while abroad this summer, played at 
several prominent affairs, one of which in Paris, in asso 
ciation with the best artists there, patronized by the aris- 
tocracy. She had much Her season promises 
well, both as one of the few original certificated Lesche- 


success 


busy with a large 


Miss 


ure-recitals on foreign 


tizky pupils (1894) 


in conjunction with Burbank in 


Gregorian chant 
Joseph P. Donnelly 
Chapel (Collegiate) 
Brooklyn announces a 
Method of jsregorian ( | 


of the Rev. Norman 


tine Cl 
(hant 
the following 
M. Clerihew 
tenors, Reed Mi 
William F. Ho 
quartet capable 


rectly 


Marie 
pre pares 
orator 


make 


Phe 


Girls’ 


vocal porti 

High School tor 
Mrs. F. Kurt 

Hall this : 


direction 


Carnegie 


At the 
| he 


soloists is t } 


Metri p 
tata lriumph 
the 


Rose Stange 


Florence 
Conservatory 
Whitson, 
Chapin Home last 


the s nger, 


week 


\. M. Devit 
of the violin departn 
at Convent, N. J 


two days weekly 


Mrs. B. F 
with her studi 
recital She makes 


in singers and public 


Maurice A 
Banner, is to 


Waldorf 


hallroom 


the 


The choir of tl 
Adams’ “The Holy Cl u 
played by J. Warren Andrews for a quarter 





The New England 
Conservatory of [lusic 


G. W. CHADWICK, Director, 
announces the Return of 
SIGNOR ORESTE BIMBONI 
and the OPENING of the 
SCHOOL OF OPERA 


POUR OPERA SCHOLARSHIPS ($80 each) will be awarded 
ata competition to take place at the Conservatory. Com 
petitors should apply in person or by letter to 


RALPH L FLANDERS, Magr., Boston, Mass. 


Charles W. Clark 


12, RUE LEONARD DE VINCI, 
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Von Ende Violin Recital. 


E. Robert Leibl, Nurnberg, Germany, Claregesse 12. 


End of Pittsburg Organ Concerts. : :, ¢ 


Baritone Heinrich Meyn in Town. 
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Birdice Blye's Engagements. 
IRDICE BLYE. « -s “i Carrie 1. pea 
Rk Bae “ae ee " \ 225 Higbland Ave., Buffalo, BR. yp. 


ALET MIL DENBERG, ret Sites. TO ul FRANCIS ROGERS 


Direct f , ical i i 8364-3368 Caraegie Hall New York. 
ector of Department Masic, the Classical Seminary for Girls, New York. g w Oratorio, Concerts, Recitals, &c. 
Address Wolfsohn Musical Bureau, 181 East 17th St., 


| 
"CELLO VIRTUOSO and SOPRANO. 
| or 45 West 45th Street, New York City. 
re NA ‘ 
1201 cesmagee 6 Avenue, —— Yerk City 
Phi 1151 790! | 


JESSIE sHAY “= ARCHAMBAULT 


PIANIST. 
ADDRESS: 125 Hast Seventy-fourth Street, wraw Wore, | Meragement: HENRY WOLFSOHN, New Yor 
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The Bloomfield 


Leitsler Recital. 





SATURDAY AFTERNOON, OCT 


PROGRAM 


MENDELSSOHN HALL, 


(Tausig edition) Scarlatti 


E minor 


apriccio, E major 


onata, op. 31, No. 3 Becthov 

(Chopim 
Moszkowski 
M oszkow ski 


LD)’ Atbert 


Fantasia op 49 

and Double, 

24, No. 1 
Musette 


(by 


Sarabande from Laurin 


op 


yavotte and 


Etude, 
(No. 4 


request) 


from Surte 


\ la bien-aimee 
the Spring (by request) 
Eugéne Onéguine I'schaikowsky 


EVER has Madame Bloomfield Zeisler treated a 


New York audience to a more satisfactory ex 


Paraphrase 


art than on the occasion of 
at 


hibition of her ripe 


ital last Saturday afternoon 


Hall 
masterful 


her piano re 


Mendel 


technic, 


sohn She played with brilliant 


musicianship, with 
and Many 
tory adjectives would be necessary to express all the many 
Madame Zeisler 


she unites in her performances the sum 


with 


varmth, with color with charm more lauda 


idedne of Bloomfield comprehensive 
piano playing, for 
total of the qualiti« ; that make many other artists merely 
Bloomfield Zeisler 
n eclectic by education, temperament and personal pref 
must be the key to 
bee teering these half 
though 


the 


tudents, poets or virtuoso Madame 


rence, and in her eclecticism sought 


stic course which she ha 


there new 


old 


he 


if his sound were a 


Ze ler, 


true, 


large 
at 


the 


To a 
admitted 


regard for 


Bloomfield different from 


xfent that 1 and it might ; 


time a t ny other With that fine di 
which is s0 characteristic of Amer 


Zeisler 


het 


eties of language 


our 


' ' 
ul Madame Bloombield was called a “pianist of 


1S 


Che 
the 


temperament” when she mace first appearance 


itry, and the phrase has clung to her ever sin 


ignines m 


the 


word “temperament” attached to a pianist 


most and in the mind of public a 


who pl 


mind | revicwuwe®rs 


when occasion demands (and 
the ill of 


who 


person iys very loudly 


even when 1 oes not), who is not awed by 
the 
make 


$s written note, and 


and 


in or 


by hi 
the he 
possible, 
with each telling stroke It is 
Madame Bloomfield Zeisler 


foregoing requirements, but she was forthwith tagged with 


composer nor ¢ erced 


many movements of ad, arm body dur 


grunts au 
be doubted 


answered all the 


performance, and, if gr 


dibly greatly to 


whether ever 


1 “temperament,” and to a gre f extent it has 


be 


vhen it 


proved to a heavier burden t . a to carry, es 


pecially 


“Bernhardt of 


such phrases as the 


he« inhic 


the piano, s¢ the piano, the 


allowing het 


if the piano,” and so on, hbitum. Our pianist 


ed ea 


rized too 


tigre 


rly the danger of self to be catego 


reali 
ind without trying to hamper 
sed, Madame 


tudy 


trictly by the public, 
Bloom 
of the 


such 


field Ze e! 


Cla ca master 


temperament” as she really posses 


et herself to reverent and unceasing 


ind by the seriousness and variety her 


recital programs oon convinced the mtelligent observer 


f musical tendencies that she intended to be more than 


merely a hall-marked specialist who never would be recog 


en exponent simply because 


with “temperament It was 


Madame Zeisler 


the letter music she 


Bloomfield 
of the 

phrase 
rded 


‘ 
taan 


law to her, aod 


rted 


ime immutable 


misplas accents and dist rhythms 
they 


Madame 


pe 


musical crimes—which, im truth 


mentally and 


Zeisler ha 


x deep or how prolonged her studies 


nervously active, 


1 too much vitality to become 


wiped by nature to establish unerringly the 


lance between subjective and objective intet 


isical ear made ample pr 
is touch 
Madame 
alw ivs p 


by her 


requisite uch dyna nics 


With 
little 


technic tloom 


She ssessed 


very 


the years went hingers 


ty nor 


ireful im he maki zg of her 


r playing last Saturday all of 


or which she has been striving 


conscienti Scarlatti pieces were played with 


unaffected plicit style and refreshing limpidness 


in 


there was just enough spirit 


must 


Madame 


being prim. It was pleasing to 
Bloomfield Zeisler 
the ex 


remembered at all times that 


that is not atraid 


pedal lightly even where mposer was 


1700 She she 


not playir but on an 


Ste 


a exception 


ily supert nway grand Beethoven sonata was 


melodicus pi 

nit gS 
The 

its tempo, appealed with poignant 


as a gentle and ino not 


1 puzzle full of 


done piece, as a 


Bee 


the 


musica cryptic me which only 


thoven and the critics may solve staccato in 


second movement, and 


force to those in the audience who had more than a pass- 


ing acquaintance with finger staccato and its relation to 
The menuetto was misnamed by Beethoven. It 
is a romanza, and in reality serves 
as the the Madame Bloom- 
field Zeisler gave the part just the right touch of linger 


speed 


marvelously tender 


slow movement of sonata 


ing tenderness 
The Chopin fantaisie, which looms larger in musical 


literature with each new day, was played in dramati 


fashion. The cantabile portions were declaimed with pa- 
thos and intensity, and in the big climaces there were all 
the sweep and passion demanded by this most heroic of 
It memorable 


was a performance, and 


all Mme 


Chopin's works 


certain the high water mark of 

Zeisler’s artistic achievements 

It was good to meet Moszkowski 

which he 
He has composed much melodious 

and if 
unyone else who has written more effectively for the instru 


this 


in a sense 


Bloomfield 


New York re 


most 


on a 


cital program, from seems to have been 


wrongfully banished 


extremely well made piano music, and there is 


ment Chopin’s day (Jensen excepted) would 


be 


music in public 


since 


someone to name him and to play his 


Mme. Bloomfield Zeisler displayed beau 
in Mosz 


and played his splendid and dramatic 


the time for 


iful tone quality the lovely numbers from 


kowski's “ Laurin,’ 


G flat with verve and fleetness Phe 


is a pleasing tit-bit with which Mme 


study 
Schuett valse 
field Zeisler never fails to win her hearers, and Joseffy’s 


At brilliant 


ver, 


inspiring 
Bloom 
the Spring” sounded as dainty and as as 
under her handling of the inimitable little 
The I'schaikowsky-Pabst 


paraphrase ended the recital proper with a show of techni 


piece ol 
me painting rarely heard 
il feats which did amazing things to the audience and let 
in Mme. Bloomfield Zeisler 
bowings and encores 
A complete and truthful report of the noteworthy 
end with the that 


filled, that stood 


for a protracted series ot 


re 


ital must statement every seat in the 


Louse was listeners in rows three and 


without 
The 


was unequivocally 


ur persons deep, and that many late comers 


tickets literally fought to get into Mendelssohn Hall 
Mme. Bloomfield Zeisler 


uccess oO 


Irenetic 


The Michigan Conservatory. 


X TRACTS from three Detroit papers on a faculty con 
cert by the Michigan Conservatory of Music read 
opened at the 

of Michigan 


Spec 


was brilliantly 


the 


Detroit's musical 


( reh f 


present season 


! night, when faculty the 


the 


Our lather last 


vatory of Music gave first concert im its series 


the 


Conser 
the first appearance of 
Mr. Nemes is 
desired. When 
valuable lesson in ac 
of the Mendelssoh: 
William 


the faculty 


ade notable by 


Melitta 


laying 


concert 
Nemes and 
artist, 
Nemes 
nt as 


cially was m 


Dezso Mime Nemes in Detroit 


finished whose leaves nothing to be 


Madame 


com] 


plays with him one gets a 


»nimmne an art, and the presentation 


was something to be long remembered Lavin 


début 


concerto 


Detroit tenor, made his as a member of 


welcome 
Elsa 


and 


givetl a 
Abert 


slways 


sincere 


JTonds and von Grave Jonas, in twe 


best form 


Macabre 


; 


are enjoyable, they were im their 


Schutt's theme and variations and the “Danse 


S wholly satisfying manner ar rounde 


The 


hens, were given in a 


in excellent ; rogram Detroit Free Press 


heard for the 


M me were 
Lavin 
Nemes handled his violin 
Madame Nemes 
ersell 
interpretation of Introd 


Hense!t Mr. La 


manner an 


Nemes and 
William 
Mr 
accompanied by 
Nemes 
in her 
by Adolf 
Giaconda,” in a 
he 


fine 


Melitta Nemes 


time, and appeared for the rst time as a member 
of the faculty in a masterly manner, 


ably furnished two fine num 


Madame 
ork as 


Concert,’ 


bers showed |} thoroughly at home in 


well 
which ade 
Martha 


ym finished 
his 
Hohly 


Edward 


Detroit 
Mrs 


Saint-Saens 


decided to remain is 


Mr 


sriations,” 


audience glad had 


om and 


and \ 


the 


furnished act animents 


Schutt's Theme and in 


Death,” 


! which has made 


“Dance of displayed artistic ability 


nenymous with the best in music Detroit 


himself a violinist of the highest attainment 


With his 


preceded the 


proved 


excellent tmmpression wife he fully sus 


whi arrival of these ad 


Mr Lavin ang 


Director Jor 


reputation 


artists in Detroit with authority and 


welcome As usual as and Madame Jonas, in 


woe pianos were the stars of the evening, and their 


ightful, artistic performance was thoroughly appreciated 


it Evening News 


for Boston. 
New York 


(From the Press.) 


OON the Boston Sy will be here 
with all its technical perfection, its exquisite refine 
and at its 


who is responsible not only for 


mphony Orchestra 


nent 
head 
those uncommon and admirable qualities, 
of 


and gentleness, its unerring precision, 


Gericke, the man 
for the lack 


Much 


but 
a counterbalancing fault atten 
to sacrifices 
with the Boston Orchestra under 
* * * But this method of rehears 


verve, which 


is 


tion to one point is likely involve im others 


that the 
Gericke’s command 


and is case 


ing, this insatiate seeking for impeccable finish, drives into 


spirit, enthusiasm. * * 


the background spontaneity, 
At times we are irritated inexpressibly at the icy 
the 
Strange that the characteristics 


coldness 


unswerving austerity and want of sensuous beauty 


of this aggregation of play 
ers, made up chiefly of foreigners and captained by a Ger 


man, should be so typical of the city which supports it 


FREDERIC MARTIN IN NEW YORK. 
REDERIC MARTIN Mrs. Martin 


moved here soston, following 


three 


and 
irom 


by both in study 
succeeded Wit 
Pilgrims 

He has sung w 
United 


months 
Mr 


Church of 


spent 
Martin 
the 


the past summer 


solo bass at the 


thur Mees organist and director 
ties of the States, and 


of the leading 
of 


sox 


artist growing reputation 


make a specialty of recital 
Italian 


tal Ir 


French and 
November |! 
Brooklyn, N. ¥ 

Ottawa, ( 


rec 
residence Dr 
inada Ne 


ber Is vember 


Society Swan and Skylark 


Frepertc MARTIN 


siah,” Lynn, Mass Orat 
Messiah,” Orange, N 
December 31 Messial 
Samson y 


Wi 


} ter 
Giouceste! 


Handel's 

Mass 
Mass 

Mass 


Baltin 


itins 


uary 25, 

February 21 ust,” 

February 22 Faust,” Lynn 
April 24, Haydn 

Society December 8 t 

Club; December 9, recital, Haverhill 
\ few ll 

to Maryland 
Mr. Martir 

] 


arge and rex 


recital, Exeter 


press notices 


sung with nobility 


numbers of the 
Frederic Mar 
interest 
1 effective 
aria, was sur 


Darkness 


Martir 


which ws diffic 
> nsib? id 
singer sensibly avoide: 


wher 


and his enunciation de 


ne f sarcast 


song was superb, while 


ficial ( showed 


N.Y 


atarina 


Mr. Martir the 
Manoah, the 


Philistine 


tatl 
giant 

ing ratorio 3 
to 


pom i 
the blind 


father 


Samsor 
at all 


My 7 


In his aris 


be his 


Deeds Inspired ngue 


great advantage 
work, 
Evening News, Paltimore 


Mrs. Martin 


Edwards Boston 


from the lual standpx 


Md 


was a up 


in where 


Her principal aim is teachir i her 


the 


pils exper 
continued 


achievements in 
She 


and past guarante 


here also studied abroad, and enters 


cess 
work equipped with the two necessary things 
specialty 


experience in her 


The residence-studio is at 


245 West 135th street 


own MacDOWELL 


SEASON 1904-1905. 


Address: 91i Seventh Avense, one block above Carnegie Hall, 
NEW YORK CITY. 
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LEXANDER GRI 


BOOKS 


OF INTEREST 


TO VOCALISTS. 


Hints About My Singing Method. 


COURTNEY, - - 80.50 


The Voice: From a Practical Standpoint, 
MYER, - - - - 81.25 
Exercises for the Training and 
Development of the Voice. 
MYER, . . . 2.00 
O Talks About Singing. 


mined BARNETT, ° 


recone ROSELLE y Mezz0-Contralto. “en mee 


Art of Singing. 
CORATORMRIO, BBOITFALS AND CONCHMT'S. SIEBER BO 
Address: THE RAMON, 340 West 57th St., NEW YORK — z : P - 





Singer’s Progress ( Exercises for All Voi es) 


fn FF F, 4 2 ALBITER, - - ° ° #1.00 
Album of Sacred Songs,  - . 50 


Exercises and Studies by Bonaldi, Lablache, 
AND HIS ITALIAN BAND. MME. BARILI, Soprano Soloist. La Villa, Lamperti, D’Auria, etc., etc. 


PACIFIC COAST TOUR: Jan., Feb. and March, 1905, PEW & GERTH, Mgrs., 121 W. 42d St., NEW YORK CITY. 








Our Ready Reference Manual sent free on 
M Ee Y N Sane CANTANTE request—it will interest you. 
HEINRICH Recitals a Specialty. Vocal Instructior es 
5 > SD: Music sent on examination whenever de- 
sired, at our usual liberal 


OLE od BARITON E _ discounts, 
9 2 A KS , | QIN CHURCH CO. 
. ———_—_ Wt. A. POND & CO. 
EDWARD J O H N SON iain 148 FIFTH AVENUE, 
* HENRY WOLFSOHN, 181 East 17th Street NEW YORK. 
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WASHINGTON. 


ee 


Wasnincron, D. ¢ October 29, 1904 
BOW that the attention of Washington musicians 
is focusing upon a studio trimmed concert hall 
it is interesting to note the mass of musicians 
engaged in music teaching in one way or an 
other in the city. Numbers of these are never 
heard of even by name. Though excellent people, 
ood musicians many of them, and doing admirable work, 
ome of them, through timidity, lack of funds, lack of faith 
a general moroseness, an attitude of 


im adverti ing of by 


and non-prosperity, 
life 
unremitting re 


pessimism, the result of routine 


remain hidden in the brushwood of music here, un 


noticed and unknown. Systematic and 


brings dozens of such people to the surface from 


question applies, Why this way of 


earch 


time to time, and thy 


working under a bushel? 


uch course dictated by actual dignity of labor with 


“ 
vv ere 


pians working and results showing, nothing need be said 


On the contrary, many of these people are sadly in need of 


and on the other hand many pupils are as sadly in 


of results. The elbows of this writer are resting upon 


pupil 
need 

st of names of actual teachers here, long as the Con 
States, published would 


did they 


which if 
“Where on earth 
names of the known quantities would 


titution of the United 
general exclamation 


lhe 


pace and are 


ause the 
cone trom: 


fill small become household words 


It is « being urged that there are already too 
On the other hand, think of the quan 
Think of the 
here full 
lack of 

Vis 
from these sections speak of regions wholly unstirred 
the 


these 


onstantly 
mi teachers here 
tities of young people growing up all over 


section ~ country south and southwest of 


of latent talent drying up and blowing away for 

1 road being pointed out in which they might tread 
itor 
by the 
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to touch every square inch of this territory, between 
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Yow 
possibilities, vocal 


lender ring 
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ripple 
| Orleans, Louis, 
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mental, lying there and coming into it 
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example Chink of and instru 
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Several 
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doing business 
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stud 
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It aid 
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questior 


that every new bridge brings out a new crop 


sengers. It is the same thing in all lines. It ts a 
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What of the 
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1 oT 


4% finding the people who need to cross 


pessimistic “You see, Washington is 


It is always going somewhere else. Washington is not the 
Let pupils know we are 


Keep 


vibrating currents by constant circulation of the 


wa even mie year 


Let 


ago 
induce 


place it 


here them come them, invite them 


tirring the 
idea of our existence If too many come, bring teachers 
Nothing is too many or too much for 
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freedom from commerce and the noise, confusion, fret and 
refine 
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to teach them 
We have all there is to build on 


here 
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fume of activity 
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Everything points 


ment, quiet, artistic and historic 


elite of foreign countries as perspective. 
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when all indications point 
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it the limit of but which is 


Let 


prices 
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the universal lack. Pupils are coming to complain of this 


lack Other teachers complain of it; parents com 
plain of it. Foreign teachers who get our Ameri 

dents to teach complain of it, and music performance 
club to 


now. 


all departments complains of it. Open schools 
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Let 
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Detroit, Mich.—Elaborate preparations are being made 
by the program committee of the Tuesday Musicale for the 
morning concerts. The general subject for discussion will 
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BUSH TEMPLE CONSERVATORY, 


KENNETH M. B2ADLBY, Director. 
Ni. Clark St. and Chicago Ave., 
CHICAGO. 


The Leading Conservatory 
of Music. Elocution 
Oratory and Languages 

Boarp 
Fannie Hioom field 


ov EXsMINERs 
Zeisler, Dr 
Kenneth 
Bruect ner 
Mme 
tekar 


o, al, sy 
DRE ‘et 


teaching enyagener 
Stacey Wilstams, vox 
ations 

wuts ale ~ o 

. c. SCHMIDT 


Bus Teme of Moss anao 








CHICAGO ADVERTISEMENTS. 








Grace Van Valkenburgh 


Mangement; xCGONTRALTO. 
DUNSTAN COLLINS, 1709 Railway Exchange Building, CHICAGO, 


The Chigage Bureal-Agency of Music 


INCORPORATED 
ANNE SHAW PAULKNER, Manager. 
FINE ARTS BUILDING, CHMIGASS. 
* Me. ARTHUR BISSELL, ° 
Ma. FREDERICK H&RMAN “@ADE, 
Ma. GUY HARD Y,. y 
Mas, ANNE SHAW FAULKNER, Treasurer 
We refer Py pormantee to Prof. A. A. STANLEY, A, M., Professorof Music, 
Untversity of Michigan; Mr. Cuanias C, Cuntias, Director of the Fine Arts 
Bullding; Mr. Crayton FPF, Summy, of the Clayton F. i. fR Co., | Music 
Publishers; Mr. Puro A, Orm, Seoretary of Chicago ( 
Mme. Fawnie BLoomrirto Zemien, Concert Piantat. 
Acts as agents for A: tists, Conducts Teachers’ Rachange and Choir 
Bureau 
Prepared to fill engagements for Festivals, 
Clubs, Lecture Courses, Concerts, Recitals, etc 
Management of Concerts and Recitals a special feature. 
Connection with leading Kastern managers. 
ea" CORRESPONDENCE SOLICITED 


RARE OLD VIOLINS 


Remarkable values in fine old instruments from $50 to 
$10,000. Largest and finest collection in the world. 
Send for a copy of our Catal Le issued, containing 
Biographies, Facsimile Labels, Terms. 


LYON & HEALY, 133 nana St., CHICAGO. 





. President 
OFFICERS { ene == 3 





Oratorio Societies, 





SUE HARRINGTON FURBECK 


OONTRALTO. 


Address 716 Fine Arts Building, CHICAGO. 





WILLIAM H. 


SHERWOOD 


Concerts, Recitals and Lecture-Recitals, 


Fine Arts Building, CHICAGO. 








IVIARION ‘GREEN. 


BASSO CANTANTE. 
Management . DUNSTAN COLLINS, 
1709 Railway Excha~ge Bidg., CHICAGO 





ELLA STAFF Es, 


Concert 


PWPianist. 


ADDRESS MANAGERS: THE CHICAGO BUREAU-AGENCY OF MUSIC; 
Or BEN’ BTT GRIFFIN, 1709 Railway Exchange Bullding, CHICAGO, ILL. 





Vocal Instruction. 


rE. A. TORRENS, bio niin. 


904 Steinway 


Hall, Chicago. 





Sherwood Music School, 
FINE ARTS BUNDING, CHICAGO. 
A111 Branches Taught. 


| Wm. H. Sherwood, Arthur Beresford, Genevieve 
Musical Directors: Clark-Wilson, Walter Spry, Adolph Rosen- 
i becker, Eleanor Sherwood. 


SHERWOOD & BEACH, Managers. 





JOHN B. MILLER 


‘Tenor, 


202 MICHIGAN AVE., CHICAGO. 





Mrs. Willard S. Bracken, 


CONTRALTO. 
Met. DUNSTAN COLLINS, 
1709 Railway Exchange Bidg., CHICAGO. 





RUDOLPH GANZ. 


ADDRESS 
202 Michigan Boulevard, 
CHICAGO. 





Jeannette DU RNO-COLLI NS 


Management Dunstan Collins, 17090 Railwav Hixchange Bidg., Chicago 





Musical People. 
Stillwater, Minn. a ture 


W KCI parit mipal y 
Ml . 








House 


East St. Louis, lil. 


( 


Portland, Me. 


lr 


wit 


South Bend, Ind 


Lodi, Ohio. —\ 


Elgin, fil. 
Whitehall, N. Y. 


Bucyrus, Ohio. 
Daaville, Hi.—P 


Westmiaster, Md 
Long Isiand, N. Y. 


’ 


1) 


Louisville, Ky. 


Greenviile, S. C 


in 


\ » ; | 
we wee ye \ { : | 
| 


HARPER, =s5°. 
Arcade Building, 1947 Broadway, NEW YORK. 


METHOD OF ORGAN PLAYING. 


A Graded Course of Studies for the Organ. 
By ERNEST DOUGLAS. 


ntains Explanations, Manual and Pecal Exercises 
ontain Organ (om positions in Progressive Order 
Each, 61.50 net. 





Volume | « 
Volumes 2 and 3 


This work is intended to supply a want thet has been long apparent 
toorgsnistsand teachersofthisinetrument thatis the: ce la 
of progtessive studics similar to the many excelient worksof the kind 
for the piano stuce nt At the outset it prepares the toundstion foren 
accurate pedal techn'que. with accompanying exercises for manuals 
and pedals ntributicg toward a systematic development that wil 
enable the student to master and interpret the works of the great com 
posers of the orgen,. most especially that giecatest of ai Johann 
Sebestian Bach 

It Is published in three books 


A PRACTICAL BOOK FOR THE STUDENT. 


Some Essentials in Musical Delinitions. 


By M. F. McCONNELL. Price $1.00 
A FEW INDOPSEMENTS 
i shall use it in Chicago and recommend it.” —Wa. H. Suxawoon Chicego 


It ie e long time siace I have seen anything of the kind so practical and 
so satisfactory.” 5S. P. Wannex, New York City 


ADDRESS ALL CORRESPONDENCE IN FULL 


J. FISCHER & BRO., 7 & 11 Bidic House, NEW YORK. 


eetics 


or secticns 
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Cullough, Jones 
and Profe 
Freeport, lil.—T hx. 


Sic ts Ray G. Edwards 


W. Bosher a1 Heler 
Glens Falis, N. Y. 
Madison, Wis. 


} ~" 


Canton, Ohio. \ 
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Kingston, N. Y. 


M George J. S 


Macadoo, Pa. 
} Vi 
Corning, N. Y. 
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Parkersburg, 


Rockford, 1il. 


Eigia, til, 
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McCr 
r Hagerstre 


SICAL COURIER. 


rey Mr Eator 
m Bettie Mauldis 


1 
© vyioir 


Zanesville, Ohio. 


Critics Admire Witherspoon. 


A 


Benton Harbor, Mich. 


‘A 1 


Columbus, Ohio. 


‘ 


Salt Lake City, Utah. 


Gastave Kogel Arrives 


” 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 
EpGar O. SILVER, President 212 Weet 50th Street, NEW YORK CITY 
The Faculty and Examiners Ww Mason, Albert Ress Parsons, Harry Rowe Shelley, Pas 
Paul Ambrose, H. Rawlins Beker, Herwegh von Ende, Kate 8S. Chittenden, W am } 
Mina M. Bruére and 
The advantages are unequaled in America 
Sead for Circulars and Catalogues 


lar Savage 


Sherman, Geo. ( eman 
Gow, McCall Lanhan thers 
Nineteenth Year begins September , 1004 


KATE S. CHITTENDEN, Dean of the Faculty. 











WM. A. 


BECKER 


The Great American Pianist, 
SECOND EUROPEAN TOUR BEGINS IN OCTOBER. 


Leipsig Musthsat son. 
He has « soft, clastic touch, immense techai 
Dresden Neweste Nachrichten 





* Becker's playing shows the grand mastery 


Recker ts « piano poet 
splendid dynamics and deep expression 
tome and executive brilllancy The 


London Datly Mati 


He has beauty of 
generally penetrating 


epirtt wee 





IN EUROPE AFTER OCTOBER Isat. 
Address care HERMANN WOLFF MUSICAL BUREAU. 
Berlin W., Flottwell St. 1. 





Management 


Engaged 


RUBY CUTTER SAVAGE, 


HENRY WOLFSOHN, 181 East 17th Street, New York, or 808-4 Carnegie Hall, New York 


Leading Soloist with WALTER DAMROSCH SPRING TOUR, 10904. 


for Campanari Fall Tour, 1904. 


Soprano. 





THE MUSICAL COURIER. 








PARIS. 


GUSTIN WRIGHT : 


Organiste de Il’ Eglise 
de Passy. 


SOLO ORG ‘NIST at 
ROYAL COURTS 
Roumania, Hungary, 

Wirtemberg. 
BiX YEARS PUPA of 
ALEXANDRE GUILWANT. 


Soloist Paris 
Trocadéro, etc, 


19 Rue Cortamberi, 


aTfatest concert tournée 
of any organi-t in 
Europe with orchestra 
Strassburg Stuttgart 
Niinberg Prague, 
#riinn, Iansbruck 
Budapest, Bucharest 
Warsaw, Moscow 


PARIS. 





PARIS. 
SCHOOL FOR ACTING 
EMIL BERTIN, 
ler Régisseur de la Scéne $0" Qoees Comique. 


Stage Practice. In 
41 rue des Martyrs, Paris. 


DELLE SEDIE, Paris. 
Pure Italian Method. Complete course. Stage 
postion, Voice, lyric, Coctometion, Tenguage, sol- 


e, ensemble music, mise-en-sc 


lass and single lessons. 
Regular course, three years. Terms moderate. 
go rue St. Petersbourg. 


WAGER SWAYNE 


18 Rue Antoine-Rovcher Auteuil), PARIS. 


Mu. M. MARTINI 


(Of the Grand Opera, Paris). 


SINGING—STYLE—ACTING 


Public Auditions twice a moath. 
38 Rue Nouvelle, PARIS. 











BALDELLI, 


ITALIAN BARITONE. 
Théatre Royal, Madrid. Professeur de Chant. 
(Chemps Wiyeten) | 6 rue Sates, Paris. 


EDMOND HERTZ 


Concert Pianist and Teacher, 
88 Avenue des Ternes, PARIS. 





London, England. 
MADAME MORIANI. 


co Lomplate Yous Training for Ladies and 
que, Style, Repertoires of 








a kinds. 

Sole teacher of Alice Veriet, Prima Donna oi 
the Grand O Paris; 
created La Tosca (Puccini), Opéra Comique, 
Madame Gherlsen, the famous Flemish 


Wagnerian singer, formerly of Covent Garden | 


and Drury Lane, London; Mlle. Simoney, 
Prima Donna, La Monnaie, Brussels; Mme. 
Emma Birner, Classical Concerts, Brussels, 
Paris, etc.; Florence and Bertha Salter, Charles 
ree, J. C, Lyons and Hugh Williams. 

For terms and TANS 5 write to the Secretary 
of Madame MORIANI’ +y a 3 York Place, 
Portman Squace, don, and 

Acting and Mise-en-Scéne 4-9 M. Vermandele, 
who has assisted Madame Moriani for the past 
eighteen years 








ITALY. 


Claire Friché, who | 


-..... Tw Musical People and to Profesional Musicians 


INVESTIGATE THE 


Krell Auto Grand 


+ anti CLASSICAL 


REPERTORY.) 


CATALOGUE 


'AUTO GRAND PIANO CO., NEW CASTLE, IND. 





A. A. LAPIN, 


Concert Impresario 


or all 
Cities in Russia. 


TWENTY YEARS’ EXPERIENCE. 
Until September, 1905, address SMOLENSK. 
After September, 1905, MOSCOW. 





ALICE MERRITT-COCHRAN 


SoFr,YTnRraNO, 


Telephone: 796L Bedford. 


158 Madison Street, BROOKLYN, N. ¥ 





0. POWNING 


RARITONEG 
Address 

JOHN W. NICHOLS, Manager, 

80 Fast 234 St., NEW TORK. 








M. VITTORIO CARPI, 


VocaL TEACHER, 
Viale Margherita 46, Florence, Italy. 


ENRICO BERTRAN 


Of La Beale, Milan, and Prineipal European Opera Houses. 





Professor of Singing in All Its Branches. | 


“BEL CANTO" A SPECI‘LTY. 
Principal Modern Languages Spoken. 
VIA FATEBENEFRATELLI, No. 19, MILAN. 


PHILADELPHIA. 
VOICE MASTERY FOR SINGERS 


Practical Remedies for Vo ail Iiis. 
DR. B. PRANK WALTERS, Jr., 

Bend for Cireular. /716 Chestaut St., Philadelphia 
THB STERNBERG SCHOOL OP MUSIC. 
Constantin von Sreansenc, Principal. 

Complete musical education - all branches 
for 








| Concert Oratorio and Song Recital. 


Dramatic 


EFFIE STEWART, con. 


Vocal! Instruction. 


35 West 11th St., NEW YORK. 





wee SOVEREIGN, 


CON TRALTO. 


332 West 56th St., New York City, 
BENNETT GRIFFIN, 
1708 Rallway Exchange Bidg., Chicago. 








THE MODERN PREPARATORY SCHOOL OF MUSIC. '-™- 
a 


A thorough academic course in Music. 
A Preparatory School for Pianists, 
Organists, Singers and Violinists. 


SCHLIEDER. 
Mus. Bac. 


SEND FOR BOOKLET. 
11 W. 2ist Street, New York 





ELEANORE MARX 


Drematic Sopreno. 


Concert, Oratorio, Recitals. 


we “THE NEWTON,” 
Broadwayand 94th St., 
NEW YORK. 








GRACE LONGLEY 


BSOoOPYPrRranNn o. 


COoNnNcCBANTS, 


ETC. 


oOo 51 East 64th Street, NEW YORK CITY. 





Open from September 19 Write 
Fuller Building, to S, 18th St.. Philadelphia 





Mme, Artot de Padilla 


THE VOIGE—STYLE AND REPERTORY 
39 Rue de Prony, - PARIS 


The following pupils in the Paris 
Grand Opéra 
Bréval, Marey, Heglon, Ganne, Flahaut, 
Nimidoff and Litvinne. 





BENEDICT, 


VOCAL STUDIO. 

Send for “ Musical Possibilities of the Average 
Voice” and “A Few Things Worth 
About Voice Culture.” 
rt West Twenty firat Street, New York. 


A. J. GOODRICH, 


Pt See Harmony,” “Theory of 
omplete Musical Analysis,” 
“New Method of Mem- 


RANK J. 


Author of 
Interpretation,” 
“Synthetic Counterpoint,” 
orizing,” ete 

Personal or Correspondence Lessons. 

Residence-Studio: 80 St. Nicholas Ave., wen | 
York. Downtown Studio: 136 Fifth Ave., Wednes- } 
days and Saturdays only 


LEOPOLD WINKLER, | 


PIANIST. 
61 Bast 12h Street New Vork City 
Recitals 


fin. OHRSTROM-RENARD. 


Teacher of the Art of Singing in all its branches 
Residence and Studio: 
41 Central Park West, New York City. 


MRS WIL LIAM S. NELSON, 


rnc ig \ND ACCOMPANIST 
Concerts and rsicales Arranged 
Thur ‘doy s8o 6 Main $ street, 
range, N. J 
t East Fortieth street 
Phone s620 38th 





VOCAT 
Monday and 


New York 


THOMASON 
FOR PIANO, 
ikiyn, N.Y 


\ GROSSE 

SCHOOL 

sso Degraw street, Bro« 
Telephone 4207] Main 


Down Town Studio 135-337 Fulton street 
Studio at Morristown, N. j., 16 Elm street 


BERT 





Knowing | 


hen 


Instruction | 


| 
| KATE S 
East | 





San TT FAD. 
A BOOKLET ENTITLED 


» “Violins, Good and Poor” 


All Violinists should read it, 


CHAS. F. ALBERT 
205 South Ninth Street, 205 


PHILADELPHIA, PA 














Hill’ RL H. HILL rector. | 
Ss a 6 ee School. | 


fen i] ~ 
= ® 
Ensemble |» Bay of 


tweive at six pianos. 
Splendid equipment. 


Open all the Year. 
Illustrated Prospectus Sent. 
JAMESTO WN-ON-CHAUTAUQUA, N.Y 


HJALMAR ™ DAMEGK 


SOLO VIOLINIST. 
The Dameck String Quartet. 


RESIDENCE AND STUDIO 
1377 Lexington Avenue, NEW YORK. 
MR. WESLEY WEYMAN, 


Concert Pianist and Teacher of Pianoforte Playing 
Available for Festivals, Orchestral Concerts, Re 


Piano 








citals and Private Musicales 


Studio: Steinway Hall 


fo W ashington Square East, New York 
City 


Address 





rELLA BURR, 
Organist-Director Grace M, E 
Vocal Culture. 
Recital Programs Arranged—Cx 
ments Secured 
Residence-Studio: 76 
’Phone 


Church. 
mecert Engage 


West Eighty-second street. 
3380R Riverside 


MULLER. 


Counterpoint and Composition. 





CARL C. 


Piano, Harmony, 


New Studio: 125 East Eighty-fifth street 


MARY HOW 


Direction: 


so PRANO Coaceris, 


ofthe Royal Opera Berlin 
and Wiesbaden 

Recitals, Scenes ina 
Costume from Grand Opers, 


Recently « 


MES. BABCOCK, Carnegic Hall, New York. 





EUGENIA GETNER .. 


SCONTRHRALTO. 


Concert, Oratorio, Recitals 
MANAGEMENT 


Mrs. BABCOCK, 


Carnegie Hall. New York. 





REED MILLER 


* Care THE MUSICAL COURIER, 


THeNOoOR;R. 
9 Concert and Oratorio 


1133 Broadway. 





FRANK L SEALY, 
ORGANIST ORATORIO SOCIETY AND PIFTH 
| AVENUE PRESBYTERIAN CHURCH 


Instruction, Organ Recitals, Conducting 
Te West 88th Street. 


HORACE HORTON KINNEY, 

VOCAL INSTRUCTION 

167 West Fifty-seventh Street (oppo 
site Carnegie Hall) 


| 
| Mme. MARIE CROSS-NEWHAUS, 


Director. 
VOCAL AND OPERATIC SCHOOL. 
Voice Building, Tradition and Diction 
St. Mare Building, 434 Fifth avenue, New York. 


MME. A. HERZOG, 
VOCAL TEACHER, 


Tuesdays and Fridays, 1 to 4 p. m. 
| go3 Carnegie Hall 
| St. George, Brooklyn 


Studio: 





Residence: Hotel St. 


Miss STELLA M. SEYMOUR, 


Lately a plaecpeties School, of Vienna 
CHER OF PIANOFORTE 
Address, on 5 eed & Sons, or 41: Manhattan 
Avenue, New York 


AMERICAN ACADEMY 
DRAMATIC ARTS. 


A practical training schoo! o the stage, in con 
nection with Mr. Ciete F ohman's theatres 
Apply to E. P. Stephenson, outa manager, Car 
negie Hall. 


used HOF FMANN, Soprano, 


Oratorio, Concerts, Festivals. 
498 3d Street, 
BROOKLYN, N, Y. 


OF 








C. pe MACCHI, 
VOCAL AND REPERTOIRE INSTRUCTION 
Instructor for Nordica, Ternina, Maria de Mac 
chi (latest Conried’s engagement), Scotti, Metro 
politan celebrities. Instructive pamphlet 
Tuesdays and Fridays, 874 Carnegie Halli 


TORPADIE 


(BJIORKSTEN.) 
VOCAL INSTRUCTION, 
838-839 Carnegie Hatt. 


KATHARINE CORONER 


HEATH 


Soprano, 
121 W. 71st Street. 


"Phone : 508 Columbus 








B. MERRILL HOPKINSON, M.D., 
BARITONE 
Oratorio, Recital, Concert 
s West Saratoga Street, Baltimore, Md 
FENLON BOLLMAN, 


SOPRANO 
a... ~ _Orate ri 
kfor 
and 838 Fine “Arts Building, Chicago. 


MAUDE 


Concerts. 





THE MUS 





GKAND 


ARE IDEAL 


BALDWIN PIANOS 


CREATIONS OF 
ARTISTIC ENDEAVOR. 


SICAL COURIER. 





PARIS 








PRIX 








D. HoH. BALDWIN & CO. 


142-144 West Fourth Street, 
267-209 Wabash Avenue, 


1900. 


CINCINNATI, 
- CHICAGO, 


ono 
ILL. 











Strith X Zeidler 


GRAND AND UPRIGHT PIANOS OF THe HIGHEST ARTISTIC MERIT. 
134th Street and Brook Avenue, NEW YORK. 


CONCERT DIRECTION VICTOR S. 


HERMANN WOLFF, HIER. 


Pavers ea VIOLINS, 
Germany: Berlina and Flottwelistrasse 1. on 
Cable address: Masikwolff, Beriia. BOWS, 


Proprietor and Manager of the Philhar CASES, 


monic Concerts, Berlin; the new Subscrip- 
tion Concerts Hambarg; the Bechstein Hall, ITALIAN 


Berlin. . 
Representative of more than 400 art ad : v7 STRINGS, 
REPAIRING. 





eate 


ing Joachim, D'Alb »rt Yeaye Ansorge, Thibaud 
Sembri ch, Risler. Van Kooy, Hekking, Sarasate 
Carrefio and r ther celebrities. Also man 
ager of t *hitharmonic Orchestra and 
of Arthur Nikisch 

NEW YORK 





Principal Agency for Music Teachers. 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Empowered by law to confer Diplomas and the Degree Doctor of Music 


Cart Hein, Avat 





DiggecTors ust FRAEMCKE. 


Special Departments for Beginners, Amateurs and 

Professi 

Pree advantages to students 

concerts, ense nbie piaying 
SEND POR CATAI UR, 


Instruction given inal branches of music from 
fret beg nning to highest perfection. 

Thirty-eight of the most knewn and experienced 
professors 


TERMS, $30 UP PER QUARTER. 


pas 
ony lectures 
reading 


Harn 
vocal sight 





Raval Conservatory of Music. and Theatr 


DRESDEN, GERMANY. 
1387 Pupils; 75 Recitals. 


branches Pring 


Forty-eighth Year, 1901-1902, 112 Instructors. 


Educatic 
admission 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM. ee ct 


The Stern Conservatory of Music, 


FOUNDED isso. 


22e Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Reyal Professor GUSTAV HOLLAENDER, Director. 


OPERATIC AND SEAM ase SCHOOL 
(comprising all lo and all orchestral 
CHORUS 8C HOOL. EL EMENTARY 


finish Fu ipa 


times begin Apriland September 


n from beginning to irses r single 


Admission granted also at other times 





OONSERVATORY Development in all branches of music 
Complete Training for the Stage OROHESTRAL SCHOOL 
instruments) SEMINARY Special training for teachers 
PIANO AND VIOLIN SCHOOL 

Principal Teachers HARMONY AND COMPOSITION Maz Leewengard, Hans Pitener, Prof. Philipp 
Ruefer, Prof. E. E. Taubert PIANO—Emma Koch, Felix Dreyschock, Severin Eisenberger, Brune 
Gortatowski, Gottfried Galston, B. Hintze-Reinhold, Prof. Martin Krause, M. Landow, Dr. P 
Lutzenko rof. A. Papendick, Gustav Pohl, A. Sormann, Th Schinberger, Prof. E. E. Taw 

Guenther-Freudenberg SINGING—Frau Prof Selma Nicklass Kempner Mme Blanche 

Lydia Hollm, Anna Willner, Nicolaus Rothmuehl, Royal (ha r Singer Waldysiaw 
Seidemann Alexander Heinemann OPERATK AND DRAMATIC CLASS—N Rothmueh! 
VIOLIN Prof. Gustav Hollaender, Issay Barmas, Bernard Dessau, Wi! W. Rampe 
mann CELLO ~ Sandow HARP, HARMONIUM—Frant Poenitz ORG Otte Diene! 
Royal Mus Direct 

barges: From 125 marks ($30) up to 450 marke ($112) Annually. Operatic School: 760 marke ($180) 

Prospectuses may be obtained through the Conservatory Pupils received at any time Consultatics 
bours from il a. m. tol p>. =@ 


Klindworth-Scharwenka Conservatory of Music. 


BERLIN W., STEGLITZERSTRASSE io. 
Xaver SCHARWENKA 
Pror 
and Frav 
( Viol 


bert 
Corelli 


y Nicking 
AN 





Pror 

Pror 

Beck 
BREN NERBERG 


Director: Dr. Huco Gotpscumipr. Principal Teachers: 
K. K. Hofpianist; Pror. Pu. ScHarwenka, ( 
W. Lerpnoiz, Mayver-Mane (Piano) ; Gos 

Pror. Brancx-Perers (Singing); Zayjic, Gr 


Van Lier Knuprer (Opera) Pupils 


A NSORGE James Kwast 


uMipT, Lina Drericu 


ENBERG, VON in); 


(Cello) ; received at any tin 


THE NEW LOCATION OF THE 


Cincinnati Conservatory of Music, 


MISS CLARA BAVR Directress, 


HIGHLAND AVENUE AND OAK STREET. 
DELIGHTFULLY LOCATED itls 
oking the city, im the FINEST BUILDING 


IN AMERICA 
Day and boarding pupils enrolled at any time 
atasogue acdress 


MISS CLARA BAUR 
Cincinnati Conservatory of Music. 


Highland Ave. & Oak St.. Cin Yhio. U S.A 





mservatory instructs, trains and educates 
education after the best 
onservatories 


The C 
those secking a musical 
methods of fo.emost Eur 

The facu 


and Musicians 


over 
pean ( DEV‘ 
ty includes some of the leading Artists 
of America 


The environment of the NEW LOCATION 
with respect to refinement, home comfort and 


wxurious surroundings, is ideal imnati 


23 Union Square, 


| 
| 
| 


A. B. CHASE 


PIANOS. 


tudent, the conservator the concert 


at NORWALK, OHIO, 


Couriza 


Factory 


REFERENCE 


HUGO GORLITZ 


"ue NEW BOND STREET, LONDON, W 
IMFYFRHAEBTSARIO. 
Sele Manager for JAN KUBELIK, WILHELM BACKHNAUS, JONN HARRISON 
(the new Tenor) and RICHARD STRAUSS. 


The Editor-in-Chief of Tux Musicai 





CABLES: NUGONOTAS, LONDON. CONSULTATION PRB: TWENTY-FIVE DOLLARS 





LONDON, 





‘Mapame AMY SHERWIN, “2x” 


Prima Donaa of the Cari Rosa een, AOR Coveat 
Garden, Drury Lane and ail the Moat 
Promivent Societies la Lurope 
Pupil of Madame Marches!, Paris; Badame Coppleat, 
ew Vora: Here Mtockhaeses, Praakfert: 
Signer Ereani, Sew Verk, 


A Comprehensive Catalogue 


Of lastrumeata!l Sheet Music, Follies 
aad lastruction Works 


Containing Solos and Teaching Methods for 
Pianoforte, Violin, Organ and al! Orchestral 7 om - K Street, where she 
Instruments. Carefully edited and an inval ures | r the Concert Platform and Oper 
uable aid to Teachers. Gent free on request , Madame has placed with 
Also our Complete Catalogue of Imported able ees evera s in Concert ead 
Songs Ove e Morn cader says: “lohn Harrisee 


408. W. STERN & co., ‘ nat tenor of the year) bes as bis 
wher that st stress of the art, Mme. Amy 
Bast 2Jist Street, NEW YORK CITY | ‘ A 


erwin 


etters ¢t 








be addressed care of 
'NMUGO GORLITZ 








Concert Direction E. L. ROBINSON 


7 Wigmore Street, Cavendish Square, LONDON, 


SOLB AGENTS FOR 
FRITZ KREISLER MARK HAMBOURG 
JEAN GERARDY LEOPOLD GODOWSKY 


Mrs, HENRY J, WOOD 
MAUD MAcCARTHY ERNESTO CONSOLO EGON PETRI 


MUSIKCHOR, LONDON. 


MARIE HALL 


CABLES: 


ARTISTS SUPPLIED 


For Musica! Functions of Ali Kinds at Al! Prices. 
NO REGISTRATION FEE. 


JOHN W. CATCHPOLE, 26 East 23d St., New York City. 


TTS GRAMERCY - (> 











{)-—____———’ PHONE 











Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nos. 34 & 36 University Place, New York 








THE MUSICAL COURIER. 


STEINWAY EVERETT 
PIANOS PIANOS 


GRAND +» UPRIGHT 
parts of their Pianofortes, exterior and interior (including the 


casting of the full metal frames), in their own factories. Alfred Reisenauer, Ossip Gabrilowitsch, Richard Burmeister, 
lime. Lillian Nordica, Carrie Hirschman, Birdice Blye, 


NEW YORK WAREROOMS : STEINWAY HALL, Paolo Gallico, Georg Kriiger, Oliver Willard Pierce 


Nos. 107, 109 and 111 East Fourteenth Street. and other eminent virtuosi use and unqualifiedly indorse them. 
CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 
No 15 Lower Seymour Street, Portman Square, LONDON, W. E VE R E rg ia PIANO C O 
BOSTON. 


FINISHING FACTORY; FOURTH AVE.,, 52d-53d STS., NEW YORK CITY. THE JOHN CHVRCH CO. 
NEw YORK. CINCINNATI. CHICAGO. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 


~ TMBALE™ 


CHICAGO, ILL., U. S. A. 


BALTIMORE. 
g WASHINGTON, 
@ NEW YORK. 


SOHMER VOSE 


Heads the List of the Highest Grade Pianos, and 

















Steinway & Sons are the only manufacturers who make all component 

















EUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St, Paull, Neue Rosen Strasse No. 20-24, HAMBURG, GERMANY. 

















IANOS appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 
Preferred by any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 

Write for Explanatory Literature. 


SOHMER & CO. Vose & Sons Piano Co., 
NEW YORK WAREROOMS: 
SOHMER BUILDING, Fifth Avenue, Cor. 22d Street. 160. Boylston Street, Boston, [lass. 
BLUMENBERG PRESS, 214—218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 


Are at present 
the Most the leading 


Popular and Artists. 











